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VIDEO IM ARMY LIBRARIES 

I. INTRODUCTION 

Librarians often take a bum rap for not being "with it," for being too 
cautious, too conventional, or too book-bound. As for video, it's not as 
though we didn't see the wave coming. Video isn't like 8mm or 16mm films, 
where you had to have a projector. Video is TV - something as much a fixture 
in the American home as a refrigerator. Even we librarians have them! The TV 
can be a part of the home computer you'll eventually own, but that's another 
report. The video revolution surrounds you - in your reading, conversation, 
and in your conventional TV viewing. It's tough to ignore. Every day more 
than four million Americans are using videocassette recorders (VCR) and that 
number is growing at a pace that seems impervious to "Reaganomics," recessions 
or any monetary rationale. So it is safe to say that this media is here to 
stay. 

Well, we want to be where it's at. This time we don't want to be left at 
the gate. This time we don't want to be "too" anything - we want to be 
responsive to what our users want. Videophile or Vidiot, here we come! 

Before you take that plunge, there are things you need to know. We will 
share some research, some experiences, and some opinions to ease your entry 
into the video maze and to help avoid some pitfalls. 

Fort Wainwright, Alaska was the trailblazer for video in Army libraries, 
at least in FORSCOM. In the beginning (1976), because of Wainwright's 
isolation, video was shown in the library, and the video purchased was 
primarily of the masculine/Army oriented persuasion, and self-teaching types. 
This project grew, and as it grew the complexion changed. The use of video at 
Fort Wainright is described by the librarian, Isabelle Mudd, in Appendix 1. 
She also offers some statistics to support our findings on related use of 
video to other library materials. 

This report is based on a FORSCOM test project which was conducted at the 
Fort McPherson Library System, on other reported experiences and on questions 
from FORSCOM librarians. It is designed solely for guidance to other Army 
librarians who are considering introducing this media in their 1jurary. 
Mention of commercial video vendors does not, of course, constitute an 
endorsement of their product or services. 



In a survey taken in June 1982, FORSCOM libraries reported a total of 
2,319 video media, with Fort Wainwright leading with a collection of 1,067. 
Forts McPherson, Bragg and Sheridan follow by size of collection. In one 
year, this number has grown to 3,963. At this time, only Fort McPherson has 
discs. All other libraries have started with tapes. 

The cover title is somewhat of a misnomer since the report deals primarily 
with use of video in FORSCOM Army libraries. There is an active program in 
U.S. Army Europe (USAREUR) as well as in other overseas locations. The 
overseas approach has been slightly different, partially due to their 
location. In Europe, the library collections have considerable numbers of 
3/4" tapes. There is a variance in the way some of the video materials are 
handled. What does not seem to vary is the enthusiastic reception of the 
media, and how it has brought non-users to the library where they then seem to 
discover our other species of materials. 

We are grateful for the sharing of experience and for the guidance given 
to us from Victor Kralisz, Dallas Public Library Director, and chair of 
Audio-Visual Committee, Public Library Association (ALA); from Eileen Cook, of 
the American Library Association (Washington Office), and especially from Ken 
Winslow, who is an expert, editor and contributor to video publications, and 
who gave up a Saturday morning in April to discuss video and the copyright 
situation. We also appreciate the permission granted to. us for use of the 
cover on the VIDE0-T0-G0 catalog from Time-Life, Inc. 

A very special thanks to Carol Jones for her work in typing and putting 
the final touches on this report. 

Your comments, experiences, and further questions are invited. 

Louise Nyce 
Library Program Director 
HQ US Army Forces Command 

Lee Porter 
Chief Librarian 
Ft McPherson, GA 

August 1983 



II. VIDEO TEST PROJECT 

A. DESCRIPTION 

In October 1981, nonappropriated funds in the amount of $18,700 were 
made available to the Fort McPherson Library System for a FORSCOM sponsored 
test video project. The library at Fort McPherson serves a relatively small 
community of approximately 72,000. This includes military and family members, 
as well as civilian employees and retirees. The library not only provides 
materials for leisure time, but supports an education program, and provides 
information to support the mission of the installation. The mission: home of 
the Headquarters of U.S. Army Forces Command (FORSCOM), the largest major 
command in the Army. There are more Chiefs than Indians at a Headquarters, so 
the composition of users is vastly different from other installations with 
more troops such as Forts Bragg or Hood. The test period was to last one year 
and was projected to begin January 1982. The purpose of the test was to: 

1. Introduce a new popular media into Army libraries. 

2. Determine the demand and use factors for the various types of 
video media available today. 

3. Share experience gained in introduction and provide guidance in 
use of video with other Army librarians. 

4. Provide information on most popular titles, subjects, formats most 
used and requested. 

5. Suggest solutions to potential problems. 

B. PARAMETERS 

These were the basic guidelines which were established at the start of 
the test. 

1. All video would circulate. No provision was made to show video in 
the library; video was intended only for home use. (The fact that there was 
no room had nothing to do with this decision.) It was felt that libraries 
where there was in-house showing of video would be in competition with 
Recreation Centers, Learning Centers, and Armed Forces Motion Picture 
Services. But the overriding reason was that use in libraries treads heavily 
on copyright "sanctions" and that there was too much potential for violation 
of copyright law. 



2. Materials would not be cataloged during the first year. This 
provision was included because there was a possibility that unused tapes or 
discs could be exchanged for other titles during the first year. (This shows 
you how much confidence there was in the selection process.) Midway into the 
project, Fort McPherson began cataloging the video media which was added to 
the test project. Fort McPherson has access to OCLC. In other libraries 
where this is not the case, cataloging costs would be prohibitive and too 
labor intensive. A list, catalog, rotary file or other such device would 
serve the purpose. More about cataloging video in Section K. 

3. Selections for the project would be geared to popular, enter- 
tainment or to self-enrichment subjects of personal interest. Again, this 
restriction was placed within the test so as not to compete with Learning 
Centers. There was no intent to deny the information potential of video. 
No video games were included in the test. 

4. Records of use would be kept by title and by format, as well as on 
additional titles requested by patrons. This would indicate use to determine 
growth direction of the collection and to determine need for duplication of 
popular titles in various formats. 

5. A narrative report on use and experience with media would be 
required. 

C. EQUIPMENT 

Some equipment was included in the funding. A 3/4" videotape player, 
video monitor, and either one 1/2" VHS or one disc player, was specified. The 
hardware was to be used for the purpose of monitoring the condition of the 
media or for screening new titles, not for patron use. Because the National 
Film and Video Company got the larger order, a "free" Panasonic VHS player, 
and two 19" Panasonic color TV sets were included as a bonus. 

CAUTION: Not free is the bill you get for shipping charges 
for equipment. Fort Bragg came up with an unprogrammed bill 
for $60.00, which almost came out of pocket. The position of 
the Procurement Office was that if the company advertises 
something as free, it should be just that. Be sure to figure 
shipping charges in with your purchase order if this is a 
factor. Later catalog information from this vendor states 
"shipping, handling, insurance extra." 

Fort McPherson also ordered one Sony Beta player and one 3/4" Sony 
tape player with test funds. At the outset, some entry into 3/4" format was 
considered. This was not pursued in the test. A summary of the various video 
media and equipment available is found in Sections F and G. A comparison of 
the types is found in Section H. 



This is a constantly changing field. The Home Video Yearbook, The 
Video Source Book, or The Complete Guide to Home Video are only a few of the 
sources of current information available on equipment. Your old favorite 
Consumer Reports in May 1983 compared videocassette recorders. The 
July/August 1981 edition of Library Technology Reports will bring you up to 
date on videodiscs. Other good articles are found in the bibliography, 
Appendix 3. 

This is what the novice needs to know about the key abbreviations that 
you will meet in this media: 

VHS - Video Home Systems    VCR - Videocassette Recorder 

VHS can be recorded and played back at three tape speeds: 

SP - Standard Play, LP - Long Play, or SLP - Super Long Play. 
SLP is sometimes called EP (Extended Play). 

DISCS have two formats: LV - Laservision, also called Laser Disc. 
CED - Capacitance Electronic Disc. 

And, on the way, a third: VHD - Video High Density. 

LV was originally called OPT (Optical Laser), which is why it was so 
listed in the VIDE0-T0-G0 catalog in earlier editions. 

D. VIDEO MEDIA 

Original Added Added by TOTAL 
Format 

VHS, 1/2" tape 

Test Money 

117 

Ft McPherson 

243 

August 83 

123 483 

BETA, 1/2" tape 25 35 185 246 

CED Disc 29 0 ■0 29 

OPT (laser) Disc 32 0 3 35 

Totals 209 153 431 793 

Some 82 titles of the Nova and World War II series produced by Time- 
Life were purchased through General Services Administration. (See Appendix 5a 
for GSA contract.) All discs were purchased locally, selected by the Fort 
McPherson librarians. In the initial purchase, most of the videocassettes 
(primarily movies) were purchased from the National Film and Video Center, 
Inc. in Maryland. 



The first tapes to be received were 15 of the Time-Life Nova series in 
November 1981. They were processed, but the project was somewhat kept "under 
wraps" until January when there were approximately 200 titles in the 
collection. As volume of use grew, money was "found" locally to enhance the 
collection, as shown above. 

To date, VHS tapes have been overwhelmingly the most popular format, 
with BETA a distant second. The discs trail, with CED being more popular than 
LV/OPT. 

At this time, the mix of video bought by nonappropriated funds, and 
those bought by appropriated funds is causing problems because of the various 
methods of accountability. Inventories are inordinately time consuming and 
are needless since libraries already keep master inventory files with their 
shelf list. In FY 83 and from here on in, video will be bought only with 
appropriated funds. Since libraries are no longer supported by nonappro- 
priated funds, steps should be taken to transfer the video to library 
accountability much as books are being transferred. 

E. PROCUREMENT 

It is time to stop short. Any Army librarian knows that "procuring" 
library materials is not easy; procuring video is even harder than 
impossible. The first hurdle is AR 108-2, Army Training and Audio Visual 
Support, para 9-18 which states that "HQDA approval is required prior to 
acquisition and use of audio-visual materials which are to be purchased, 
leased, rented..." 

To add to that, a moritorium was placed on purchase of all 
audio-visual materials by Department of Defense in 1981. This was due to a 
study revealing the magnitude of production/acquisition of these materials 
within DOD. Since then, one interpretation has been made that the moritorium 
applies only to those products purchased by TASO for Army-wide use and applies 
primarily to production of audio-visual materials. A message dated 14 Sep 82, 
subject: Procurement of Audio Visual Materials for Army Libraries (Appendix 
4b), removed the restrictions of AR 108-2 until Oct 83, by which time it is 
hoped that a revised regulation will exempt Army libraries from these 
provisions. The moritorium is also expected to be lifted when revision of 
this regulation is published early in 1983. It is getting late in 1983, and 
no sign yet. You will be notified when and if. 

What magic allowed this test to begin? It was spelled NAF, 
(Nonappropriated Funds), where restrictions mentioned above did not apply. 



Actions connected with procurement of materials are ever-varied. At 
Fort McPherson, there was the case of the missing video shipment, which caused 
a company to change its name from American Film and Video (AFV) to 
Institutional Marketing Specialists (IMS). 

PROBLEM 

HISSING SMTUEHTt   AmvUcan Film and Video (AFV) ihipped teveAal boxtt oi video by UPS mithin a 

veny thoAt time. inane.   The ihipmenti uene ion lott o& (torn one canette to oven. ionty caaettei. 

Event/thing uxu tunning imoothly until Centnal Accounting OHice (CAO) tent a ie.cei.ving nepoAt ton. 
$3,600 month oi video which font HcPhemon had neveA neceiued.   AFV put a tnacen on the ihipment 
and a libnany itaü memben uxu iound to have iigned ion. what uxu claimed to be the mining box oi 
video.   The libnany itaü Uxu convinced that the ihipment had neuen been received, and uxu not iune 
that the tianatune on the UPS deliueny necond conneiponded uith the claimed mining shipment. 
TAace/u wene put on all iounteen ihipmenti.   The end neiult uxu that UPS could not veniiy deliveny 
oi one thipment (2 caaettei), but could account ion alt otheJU.   The libnany had neceived the 
tuo caaettei that UPS claimed they had not detiuened.' Funthen checking, dayi o£ telephone conven- 
iationi, and weeks oi Ittten uniting iinally pnoved that UPS had a mining link in thein "traceable 
audit? and could not till which ihipmenti had been iigned ion, and even which wai the mining 
ihipment.   UPS paid ion the entine ihipment oi tS,600 and a neu ihipment oi video uxu deliuened. 
The neu netunn addActi uxu ioA Institutional UoAketing Specialists (IMS). 

SUGCESTEP SOLUTION 

Be iwie youA itaü it wanned to be exJüux caAeiul in neceiving shipments.   Hake them Aetponiible. 
PtAhapt assign an accountability cltnk to iign ioA all video        tonmatl*   Keep a vouchen AtgiittA 
showing Aeccipti, uith backup UU oi titlti by ioAmat. 

Then there were the many fly-by-night vendors. When the project was 
begun, some vendors literally worked out of warehouses. Your suspicions 
became easily aroused when, in getting price quotations, three different named 
video companies had the same telephone numbers AND three different prices on 
the same title. Now the vendors are dressed up and look a lot more sophisti- 
cated, but reliability in a vendor is as important as ever. You may want to 
begin with smaller orders to test reliability if vendor is unknown. As in 
other buying, the reputation of the vendor is a key factor when you receive a 
damaged tape. Check on their policy for return of damaged video. Certainly, 
the ability to return the "duds" (selection) was a plus at the beginning of 
the test; since then, after discovering all tapes were used, it doesn't seem 
quite so important. The National Film & Video Center was selected primarily 
because they would exchange unused tapes in one format for another, or would 
swap unused titles, and because they guaranteed the quality of their tapes. 
Some vendors like Ingram state sales are "as is" and you take your chances. 

Costs? At the beginning of the test, we would have said: Video media 
is not cheap. Discs ranged from $10 to $80, commercial tapes from $40-$400 
or more. But prices seem to be coming down for tapes as our test concludes. 
An Officer and a Gentleman was purchased in VHS for $39.95, and was available 
in «ETA for $29.95. An estimated 300 tapes sell for below $45.00. The reason 
for the plummeting prices has little to do with declining production costs, as 
in the case of home computers, digital watches, or hand calculators. It is 



simply a recognition by tape manufacturers of the facts of life on the video 
marketplace. At $60.00+ a tape, owners of VCRs were not building large tape 
collections. The average VCR owner might buy a copy of his or her absolute 
favorite movie, such as Casablanca, but most consumers did not build from 
there. The studios marketing the tapes do not share in the proceeds of rental 
videos; the only money they make is from the sales. Price cutting began in 
the summer of 1982, but in October Paramount released Star Trek II for $39.95 
and broke all videofilm sales records. Others soon followed. There is now a 
marked increase in film purchases by VCR owners. While it looked like $39.95 
would be the rock bottom price, there is some indication that $29.95 might be 
the bottom line. The way things are going, VCR owners may soon be buying 
films the way stereo owners buy records. 

But a curious thing happened in the case of the videodisc. For some 
reason, the prices of these are climbing. When films out of the old Paramount 
library (which is now owned by MCA) and Universal Studio classics went for 
$15.95, there were not enough discs to satisfy the demands of player owners. 
Now that the average disc price has almost doubled to between $30 and $40, 
many titles are left on the shelves. While the prices of most high-technology 
items fall as they begin to sell better, LV discs seem to be heading in the 
opposite direction. 

Earlier we told librarians: "The media is 'perishable' and probably 
will have a relatively short life, despite use of protective covers." By the 
end of the test however, we would modify that statement given the existing 
condition of the clothbound book trade. It is tougher than it looks, and so 
far has held up well. Several tapes have exceeded 160 circulations each; no 
telling how many times they were actually played. Damage has been minimal. 

Each Procurement Office is different, and it is not to be predicted 
how yours will take to the many "special offers" that seem to come attached to 
a vendor's bid for your business. It is probably wiser to negotiate a lower 
discount, instead of accepting the freebies, given the top price that is asked 
for video. Some vendors will include free outside protective plastic cases 
with your order. Better find out how much that $79.99 is really buying before 
you recommend the vendor(s). 

A new feature on the procurement scene is the subscription service to 
ensure a current release on a monthly basis. Each month a current prereleased 
list of 30-50 video titles is sent to the subscriber. Your selection is sent 
as soon as the studio releases the title. Shipping, handling and insurance 
are figured into the total rate, and a fixed price is established. That's the 
good news. The bad news is that it is an expensive "habit", i.e., 3 videos 
per month x 12 months for a tab of $4,354.02. Fort McPherson is experimenting 
with 3 one-year subscriptions using both NAF and AF which will ensure ten new 
videotapes a month. Of these, seven will be VHS; three will be Beta. The 
tab? $13,190 per year. Since prices of video are decreasing, there is some 
indication that an ajustment will be made at the end of the test. If not, you 
are probably paying too much for the service. It is felt that not as many new 
titles are being released as was anticipated. Given the uncertainty of the 
budget at most installations, Army librarians may like this because it would 
at least assure them of some new titles during the year. But it may prove to 
be too high a price to pay. (Two such plans are found in Appendix 5b.) 



One vendor is currently instituting a "coupon" plan, much the same as 
operated with Government Printing Office (GPO) documents and the old Tartan 
Book Plan. We are not brave enough to predict what your Procurement Officer 
will say about this, but its worth a try. You cto know that money can't be 
carried over to the next fiscal year. And, to state the obvious, neither of 
those coupon plans are around any more. 

F. VIDEODISCS 

Although the literature seems to suggest that the decision in favor of 
videodisc for home use is fast dwindling, and it is videotape all the way, 
this was not our experience in the beginning. Yes, the use of tapes far 
exceeds the use of the discs, and it is in the disc area where unused titles 
can be found, but at Fort McPherson the disc did not appear to be dead. We 
have been surprised to find that a number of users have both videodisc and 
videotape equipment. What is suspected is that these patrons may be using the 
videodisc equipment to rent discs, and to copy them on tapes. Figure it out: 
the disc is rented for under $5, and if consumers are really good at getting 
bargain prices on tapes, say $8 or $9, ultimately it is a better deal than 
buying the commercial tape, or the bother of getting another VHS/Beta machine 
to copy another tape. We are, of course, not speaking of legality in this 
instance. 

One other factor which may influence your entry into discs is the 
cost. Because both player and disc are so much cheaper than videotape, this 
medium may be the choice of enlisted men. Fort McPherson is not a good place 
to test this theory, so it remains a theory. 

The laser (LV, OPT) format is hailed as one of the most sophisticated 
consumer electronics products ever made. Some critics suggest that laser disc 
equipment may be a little too sophisticated for the common-(wo)man. Through a 
hybrid union of computer and laser technologies, LV players are capable of 
highly praised picture quality, equally lauded stereo sound, and a range of 
advanced features including freeze frame, variable slow motion, and instant 
access to any individual frame on a videodisc.1 This format has been slow 
to build in the Fort McPherson test. 

A new format, VHD (Video High Density) is coming on the market. It 
compares to the CED format in its features, but information is stored across 
the stylus path and read by stylus. It may have an accessory for random 
access. 

A comparison of options in videodisc technology is offered on the next 
page. 

For further information, there are several good articles on videodiscs 
found in the Bibliography, Appendix 3. 

iDavid Hajdu, "The Video Revolution: What's Out, What's Good," 
Atlanta Magazine, (November 1982), pl08. 
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G. VIDEOTAPES, OR VIDEOCASSETTES 

These are the facts: people are buying Videorecorders faster than 
they bought color television. According to Leon Drolet (Suburban Library 
System, Illinois), there have been as many video recorders sold in two years 
as there were color television sets sold in TEN years.1 

Well, to be frank, many VCR (videocassette recorder) owners use their 
equipment to tape conventional programs from television. Using the VCR to 
watch the prerecorded tapes at home, either borrowed from your library or 
rented from their "club," they are a delight to watch because they are smooth, 
commercial-free, and can be viewed with the absence of popcorn crunching in 
your ears - and large audience disturbances such as talking, aisle malinger- 
ing, and assorted distractions. With the videocassette, there is a technical 
capability of picture and sound quality (including stereo) that is far 
superior to the average telecast's normal susceptibility to the weather. 
There are more than 30,000 commercial videotape titles just waiting on the 
shelves for you to buy. 

One of the questions often asked is: "Why are some VHS videocassette 
recorders advertised as six-hour machines and others as eight? Which is the 
best? 

The answer: there is absolutely no difference. A new VHS 
cassette has more (and thinner) tape, making it possible 
to record for eight hours on what was formerly called 
a six-hour machine. If a recorder is advertised as a 
"six hour machine," it probably was made before the new 
tape was available. Any six-hour recorder becomes an 
eight-hour if the new (T-160 or VK330) cassette is used. 

The expansion into portable Video Home System (VHS) need not concern 
us, unless you are already thinking of production (and TASO shudders down the 
spine at the thought). The interesting thing in this arena is that there are 
two major formats, VHS-C (VHS-Compact), and CVC (Compact Video Cassette). In 
the VHS-C, the cassette is different from the norm, but the tape is compatible 
with regular VHS recorders - a neat trick. 

Exciting news from the Sony manufacturer is their "Beta-Stack," a 
videocassette auto-changer, which is a rather Rube-Goldbergian device with the 
ability to stack several videocassettes on top of each other which auto- 
matically ejects a finished tape and drops in a new one, something like an 
automatic turntable and a stack of records. You could conceivably use it to 
tape or watch for up to twenty, thirty or forty hours. 

1"The Videocassettes Are Coming," Library Journal, (1 January 1982), 
p45. 
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More realistically, probably the most interest being generated now is 
for stereo sound. There are seven tabletop models in both major formats which 
feature stereo. The catch? You need stereo tapes to get stereo VCR sound. 
As of this writing, the FCC still has not approved stereo telecasts. 

In March 1983, the Japanese announced that they will begin marketing a 
"new generation" of VCRs that could make some of the video now on the market 
obsolete. The amazing thing about the announcement was that electronics 
companies actually settled on a standard for a new technology before it was 
introduced to the public. The agreement: a standard format for 8mm - that 
is, quarter inch - video-recording-in-a-camera, called "camcorders." The 
primary function is for home video productions, with 8mm cameras and 
projectors being the most severely impacted. It's predicted that separate 
VCRs you can clip to your belt also will be introduced in 1984-85. Never fear 
- it will be longer than that though before 8mm begins to push half-inch VCRs 
off the shelves. Yours will not be obsolete quite yet - there are a few good 
years left. 

To sum it all up, it is futile to wait for the video format question 
to be resolved before "getting into video." It will probably never be 
resolved. 

page. 
A summary of this videotape/videocassette media is found on the next 
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H. COMPARISON OF VIDEODISC VS VIDEOTAPE. 

VIDEODISC PLAYER 

Playback only 

Cannot copy programs 

Less expensive to own 
than videotape. 

Limited number of programs 
available (Est. 1,100). 

Superior durability and long- 
playing software (unlimited 
playback for all practical 
purposes). 

Minimal maintenance compared 
to VCRs. 

Requires storage space equal 
to LP records. 

VIDEOTAPE RECORDER 

Playback and record 

Can duplicate from other tape or disc; 
involves use of other equipment. 

Can duplicate from television. 
Can make own programs with camera. 

More expensive to own than disc. 

Extensive collection of tapes 
(30,000). 

Limited number of playbacks; more 
prone to physical wear and tear. 

Requires head cleaning and tape-path 
maintenance. 

Requires storage space equal to 
paperback books. 

The videodisc is newer than videotape. In 1982, there were more than 
300 titles available for the CED (RCA-type) disc player, with 400 promised by 
the end of the year. The LaserVision system (Magnavox, Pioneer, Sylvania, 
etc.) had about 300 shows on discs by then. The supply has increased rapidly 
in 1983 (No figures available). By contrast, there is a bank of 30,000 
videotape titles to draw from. 

Which of the two major VCR formats (Beta or VHS) is superior? This 
debate is influenced by local preferences. From our experience, borne out by 
Leon Drolet at a Northeastern Library Association symposium, VHS has been the 
most popular.! 

p45. 
^'The Videocassettes Are Coming." Library Journal, (1 January 1982), 
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This is substantiated by U.S. News and World Report chart below.1 

What is most important, of course, is what is popular at your 
installation. There are several ways to determine what kind of equipment your 
users already have: 

1. Conduct a formal survey of your current users in the library, as 
well as - to cover nonusers - attaching the questionnaire to the Daily 
Bulletin (DB), or insert it in your post newspaper. Ask about the type of 
equipment already owned or type intending to buy, and interest in adding video 
to the library. 

OR 
2. You could begin your collection in the most popular media (VHS) 

and wait for the demand from other types of'users. It is almost guaranteed 
that in this case the demand will create the supply. 

Betty Gal bra 
conducted a formal i 
questionnaire to eac 
Commissary, Groceter 
9 questions to the s 
1,328 responses, or 
were not interested. 
BETA. The librarian 
up on it." Interest 

ith, Base Librarian at Eielson Air Force Base, Alaska, 
nquiry on potential use of video at her base, sending a 
h activity and office, and also placed them at the 
ia and Bowling Alley, and Library, of course. There were 
urvey. The survey was conducted for 4 weeks. They got 
41.68% of the community. Of those, only 1.2% stated they 

Of the respondants, 64.98% owned a VHS; 6.4% owned 
warns: "Don't run a survey if you don't intend to follow 
was generated just by running the survey. 

While ownership of the equipment "is still in its "growing pain" stage, 
many of your enlisted military may be buying the less expensive equipment. If 
they do, (and there is no reliable indication that this is the case), your 
decision in favor of a particular medium should be weighted by this factor. 

l"Boom in Video Marketplace," 
1981), p67. 

US News and World Report, (14 September 
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I. SELECTION. 

How much did the type of selection impact upon use? It is probably 
safe to say that with a collection of under 400 titles (up to August 1982) the 
demand so outweighed the supply that quantity was the issue. The VHS and Beta 
titles (tapes) were all used. Twenty-three of the Time-Life Nova series were 
not used, and of the discs, nine CED and thirteen LV were not used eight 
months after the project began. None of the video titles were exchanged for 
other titles. At the close of the test, all videotape titles had been used, 
and used and used! 

UNUSED TITLES 

August 1982 November 1982 August 1983 

BETA Tapes All titles used All titles used All titles used 

VHS Tapes All titles used All titles used All titles used 

CED Disc African Queen not used used 
Citizen Kane not used not used 
Clarence Darrow not used not used 
Fiddler on the Roof used used 
Hamlet not used used 

Heidi not used used 
High Noon not used used 
Our Town not used used 
Paul Simon in Concert not used used 

LV Disc August 1982 1 \lovember 1982 Auqust 1983 

At Home With Donald Duck not used used 

The Big Fights not used not used 
Catch It If You Can (NFL) not used not used 
Cortege Of Eagles not used not used 
Elton Jojin In Concert not used used 
Hardy Boys; Mystery of 
the Haunted House not used not used 
Incredible Shrinking Woman not used not used 

Jaws II not used not used 
Lions Of The Serengeti not used used 
Saturday Night Fever not used used 
They Call It Pro Football not used not used 
To Save A Life: Choking not used not used 

And CPR 
Tom Sawyer not used not used 
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The word we got from Fort Wainwright before selection was complete at 
Fort McPherson was that the Bruce Lee film Enter the Dragon could not be kept 
in long enough for it to cool down. The same excitement for Bruce Lee was not 
apparent at Fort McPherson, which can probably be attributed to compo- 
sition of patronage (as in diverse ends of the spectrum). The most popular 
titles are: 

10 
2001: Space Odyssey 
African Queen 
Alien 
Attack of the Killer Tomatoes 
Being There 
Big Red One 
Brubaker 
Catch 22 
Coma 
French Lieutenant's Woman 
Grease 

MASH 
On Golden Pond 
An Officer and a Gentleman 
Onion Field 
Poltergeist 
Psycho 
Real Bruce Lee 
Seven Blows of the Dragon 
Somewhere in Time 
Star Treck II 
Star Wars 
Young Frankenstein 

In examining the list above, there is no doubt that the movies win 
hands down for popularity. Added to this list should be ALL children's video 
(cartoons, animated stories, "G" rated films). They are all very popular, and 
don't stay on the shelves long. Patron comments indicate that each of these 
titles are played much more than once for each circulation counted. (Ever see 
kids in front of video on a rainy day, or any day.) If we could find a way to 
count each playing, we would have a better handle on use. 

Of course, it is natural to poll your public to find out what titles 
should be ordered. There is probably more "audience participation" in this 
selection than in anything else the library owns. No need to have a selection 
committee; demand does it all - that and your budget limitations. 

This form was placed in the back of the VIDE0-T0-G0 catalog, and is 
also found at the circulation desk: 

TO: Fort McPherson Post Library System 
Building T-44 
Fort McPherson, Georgia J0330 

FROM: Name 

Address 

I VIDEO REQUEST FORM | 

Video titles suggested for purchase are: 

Phone 

FORMAT (check): 

TAPES: VHS BETA 

(Continue on reverse side if necessary) 

     DISCS: CED LV 
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The results were somewhat predictable, and the suggestions were for 
movie titles like Maltese Falcon, Casablanca, Came lot, Blues Brothers, Star 
Wars, On Golden Pond (all of which were subsequently ordered), as well as the 
"Road" pictures with Bob Hope and Bing Crosby, film classics like It Happened 
One Night and Flying Down to Rio, etc. Naturally, the Beta people wanted 
titles which had been purchased in VHS, and vice versa. Requests for more 
Time-Life and "educational" or "how to" video tapes are appearing. Many of 
these titles were ordered as Fort McPherson enhanced the project with more 
dollars, and as a result of the Commanding Officer's personal interest. Right 
now An Officer and a Gentleman is a "can't wait for." Tomorrow it will be 
E.T., no doubt. 

Now that the collection is larger, there seems to be more anxiety to 
have "new" video, rather than specific titles. Use of the subscription 
service will at least ensure a minimum of ten new tapes per month. 

Of course you will be anxious to start up your collection, and will be 
tempted to start up with whatever number you are able to get funds for. But 
too few titles just whets the appetite, and tends to create frustration for 
the user. A minimum of one hundred titles is advised as a "start-up." It is 
probably safe to state that until the collection reaches a tolerable level for 
the size of your user community (i.e. 1000 tapes), selection is the least of 
your worries. You will get plenty of assistance in choosing titles - from the 
post commander to the new user. Right now it does not seem to matter so much 
what is ordered, as it does that new titles keep arriving. 

Once there is a solid collection as a base, expansion into video for 
informational and educational purposes is a logical next step. Since most 
homes will have 1/2" tape equipment, it is doubtful you will expand into 3/4" 
unless you need programs, and wish to tap the National Audiovisual Center 
collection (Appendix 5c). Branch out into video games? Well, if you can 
determine the major types of equipment (Atari, Intel!ivision, etc.), why not? 
But not to use in the library, please - those beeps would really drive away 
our friends. 

Selection principles for video will not vary greatly from those used 
to select other materials, i.e. measure need based on community served, 
consult reliable review journals, etc. The Complete Guide to Home Video, The 
Home Video Yearbook, and the Video Source Book are good to have near the 
circulation desk or video collection to check for synopses of movies, but they 
are not really critical review sources. You will probably go back to the old 
reliables like Library Journal or Media Review Digest for critical reviews, 
and also to standard film reviews in Film Forum, Film Quarterly and other 
magazines of this type. 

Some of the newer periodicals such as Video also have reviews in a 
regularly featured column, and time their reviews to the' new releases. Often 
they will list all the films of a particular star, e.g. Bette Davis, or a 
listing of good titles for kids, etc. Do not overlbok these sources, for this 
is a pulse on the public which you need to check. 
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"Best Sellers" and award winning movies are listed below and on the 
next page to help you get started. The librarian who is not a movie-goer 
would be well advised to solicit suggestions from those who are. It was a 
red-faced FORSCOM librarian who innocently ordered Alice in Wonderland, and 
got a Penthouse version not exactly suitable for children's story hours. 

START UP COLLECTION SUGGESTIONS 

Just as the New York Times has its list of best-sellers, so does the 
video media. 

1. Video Shack List of ten best-selling video cassettes for 1983. 

Jane Fonda's Workout 
Star Wars 
Star Trek 
Goldfinger 
Compleat Beatles 

Rocky III 
Poltergeist 
Story of 0 (***caveat emptor) 
Conan the Barbarian 
Taxi Driver 

***The reclusive librarian should be advised that the Story of 0 is 
not about oranges, orangutans, or onomatopoeia. 

2. Video Magazine lists the most popular titles each month. The list 
below is from the September 1983 issue: 

TOP TEN VIDEOCASSETTES 

TOP SELLERS 

Jane Fonda's Workout 
48 Hours 
An Officer and a Gentleman 
High Road to China 
Airplane II: The Sequel 
First Blood 
The Lords of Discipline 
Sophie's Choice 
Best Friends 
Blade Runner 

TOP RENTALS 

First Blood 
48 Hours 
Sophie's Choice 
High Road to China 
The Toy 
Best Friends 
An Officer and a Gentleman 
Frances 
The Lords of Discipline 
My Favorite Year 
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3. Million Dollar Top Sellers and Academy Award Winners are (♦), 

Airplane (1980) 
African Queen (1951) 
Alien (1979) 
All That Jazz (1979) 
*A11 About Eve (1950) 
American Gigolo (1980) 
American in Paris, An (1951) 
Annie Hall (1977) 
Battlestar Galactica (1978) 
Being There (1979) 
Ben Hur (1959) 
Black Hole, The (1979) 
Black Stallion, The (1979) 
Blazing Saddles (1974) 
Blue Lagoon, The(1980) 
Blues Brothers, The (1980) 
Boys from Brazil, The (1978) 
Breaking Away (1979) 
♦Bridge on the River Kwai, The (1957) 
Brubaker (1980) 
Bugs Bunny/Road Runner Movie (1979) 
Butch Cassidy and the Sundance Kid (1969) 
Cabaret (1972) 
Caddyshack (1980) 
*Casablanca (1943) 
Cheech & Chong's Next Movie (1980) 
China Syndrome (1979) 
Clockwork Orange (1971) 
Close Encounters of the Third Kind (1977) 
Coal Miner's Daughter (1980) 
*Deer Hunter, The (1978) 
Dirty Harry (1971) 
Dr. Zhivago (1965) 
Electric Horseman, The (1979) 
Elephant Man, The (1980) 
Emmanuelle (1976) 
Enter the Dragon (1973) 
Every Which Way but Loose (1978) 
Fame (1980) 
Fiddler on the Roof (1971) 
Flash Gordon (1980) 
Fog, The (1980) 
♦French Connection, The (1979) 
Friday the 13th (1980) 
Gentleman's Agreement (1947) 
Gigi (1958) 
Godfather, The (1972) 
Godfather II (1975) 
Graduate, The (1967) 
Grease (1978) 
Heaven Can Wait (1978) 
Hello, Dolly! (1969) 

Halloween (1978) 
Jaws (1975) 
Jerk, The (1979) 
King and I, The (1956) 
Kramer vs. Kramer (1979) 
Last Tango in Paris (1973) 
Longest Day, The (1962) 
Man for All Seasons, A (1966) 
Mary Poppins (1964) 
MASH (1970) 
Midnight Express (1978) 
Muppett Movie, The (1979) 
*My Fair Lady (1964) 
National Lampoon's Animal House (1978) 
9 To 5 (1980) 
1941 (1979) 
Norma Rae (1979) 
Omen, The (1976) 
♦Ordinary People (1980) 
♦Patton (1970) 
Pink Panther, The (1964) 
Popeye (1980) 
Raging Bull (1980) 
Raise the Titanic ,1980) 
♦Rebecca (1940) 
♦Rocky (1976) 
Rose, The (1979) 
Saturday Night Fever (1977) 
Saturn 3 (1980) 
Silver Streak, The (1976) 
Smokey and the Bandit (1977) 
Smokey and the Bandit II (1980) 
♦Sound of Music, The (1965) 
Star is Born, A (1976) 
Star Trek, The Motion Picture (1979) 
♦Sting, The (1973) 
Stir Crazy (1980) 
Stunt Man, The (1980) 
Superman (1978) 
10 (1979) 
♦Tom Jones (1963) 
Tora! Tora! Tora! (1970) 
20,000 Leagues Under the Sea (1954) 
2001: A Space Odyssey (1968) 
Up in Smoke (1978) 
Urban Cowboy (1980) 
What You Are Is Where You 
Were When (1980) 

Wizard of Oz (1939) 
Xanadu (1980) 
Young Frankenstein (1974) 
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J. CIRCULATION 

1. The following circulation policies were established for use of the 
video media. 

a. Circulation period. When the test began, the circulation 
period was established as two-weeks. With the few videos available matched 
against the demand, a one-week policy was quickly adopted (1 March). This 
seems to be ideal since it spans a weekend. When the collection is new and 
small, a shorter loan period may be indicated. A three-day loan period causes 
more follow-up staff time. Seven days is ideal. 

b. There would be no renewals. 

c. Limit of two videos per library card. At the close of the 
test, some consideration is being given to becoming more liberal. The limit 
being considered is two movies, plus allowance for two non-movies per card. 

d. If videos are kept overdue, there will be a three-month 
suspension of borrowing privileges. To date there have been six suspensions. 
When taking out the first tape, the patron is advised of his "contract" 
(Figure A below) and also signs the statement (Figure B) which is attached to 
his application for borrowing privileges. This policy was cleared with the 
local JAG office. 

WHEN YOU CHECK OUT VIDEOCASSETTES 
1. You agree to abide by current copyright regulations 

regarding vldeocassettes. 
2. You certify that the vldeocassette is for private and 

not commercial use. 
3. You assume responsibility for any loss or damage AND 

you agree to reimburse/replace 1t for the full cost. 
4. You agree to return videocassette(s) on or before 

the due date, Failure to observe this rule will 
result 1n suspension of vldeocassette borrowing 
privileges for three (3) months, DO NOT RETURN VIDEO 
CASSETTES IN THE BOOK DROP! 

5. You understand that the library Is not responsible 
for any damage to your equipment. 

FIGURE A 

PRINT LAST NAME CARD # 

FT HCPHERSON LIBRARY SYSTEM 

I understand that 
due video cassettes or 
lead to the suspension 
1ng privileges for vid 
formats for a 3 month 
may happen as early as 
second time. 

having over- 
discs may 
of my borrow- 
eo in all 
>eriod. This 
the first or 

I also understand 
returning video of any 
BOOK DROP may lead to 
suspension of privileg 

that 
form 1n the 
Immediate 
es. 

SIGNATURE 

DATE 

 « 

FIGURE B 

Use a format that is easy to handle. One library has their statement on an 
8 1/2 x 11" sheet of paper. OK - but remember, this is another file, and 
checking it. means costly staff time. More likely, it means your staff won't 
check if it's in another file. It is better to keep the acknowledgment form 
the same size as the borrower card/registration request form so that they can 
be filed together. 
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Check-Out Policy 

Video cassettes may be checked out  for one week.    Due to the demands on video 
materials,  there is a check-out  limit  of one per patron.    Video materials can not 
be renewed due to user demands. 

If a video cassette is not returned on or before the due date, borrowing 
privileges for video materials will be suspended for three months. 

Care and Handling of Video Materials 

1. Before use,  allow video cassette to set  in room temperature for at  least 
two hours.     Room temperature will prevent the video cassette from jamming your 
machine. 

2. Be cautious of touching the tape itself.    Fingerprints, dust and dirt 
can cause deterioration of the quality of the picture.    For protection, store 
the cassette in its container and keep them in an upright position. 

3. Heat will destroy video cassettes.    Please do not keep them on top of 
the TV set,  and avoid  leaving them In closed areas such as automobiles, etc. 
Temperatures above 130 degrees will cause permanent damage to the cassette. 
Water will also cause permanent damage. 

4. Always take time to REWIND the video cassette before removing it 
from your equipment. 

5. Return    video cassettes to the Circulation desk.    Please DO KOT return them 
in the library book drop.    Weather or books dropping on top of them can cause severe 
damage.     If video cassette Is returned in the library book drop, borrowing Privileges 
for video materials will,be suspended for three months. 

6~.    The library Is NOT responsible for any damage to your equipment. 

Copyright Restrictions 

Video cassettes CANNOT be copied. Copying cassettes violates U.S. Copyright 
laws. Video cassettes are"protected by stop copy protection and attempts to cupy 
will damage tapes. 

By law,  as well as by intent, the pre-recorded video cassettes available  in 
stores throughout  the United  States are  for HOME USE ONLY.     Sales of pre-recorded 
video cassettes DO NOT confer any public performance rights upon the purchaser. 

The U.S.  Copyright Act grants to the copyright owner the EXCLUSIVE right, 
among others, "to perform the copyrighted work publicly."  (United States Code, 
Title 17,  Sections 101  and 106.)    F.ven "performances in  'semipublic'  places 
such as clubs,  lodges,  factories, summer camps, and schools are  'public 
performances'  subject to copyright  control."  (Senate Report No.  94-473, page 60; 
House Report No.  94-1476, page 64.) 

Accordingly, without a separate license from the copyright owner,  it  is a 
VIOLATION OF FEDERAL LAW to exhibit pre-recorded video cassettes beyond the scope 
of the family and its social aoualntances-REGARDLESS of whether or not admission 
is charged. 

Companies, organizations and individuals who wish to publicly exhibit copy- 
righted motion pictures and audiovisual works MUST secure licenses to do so.    This 
requirement applies EQUALLY to profit-making organizations and nonprofit  institutions 
such as hospitals, prisons and the like.    Purchases of pre-recorded video cassettes 
DO NOT change their legal obligations.    The copyright owners right to publicly perform, 
his work,  or to license others to do so,  is exclusive. 

Any willful infringement of the right "for purposes of commercial advantage or 
private financial gain" is a Federal crime.    The first offense is pubishable by up to 
one year in jail or a $25,000 fine, or both; the second and each subsequent offense 
are pubishable by up to two years  in jail or a $50,000 fine, or both.     In addition, 
even innocent or inadvertent infringers are subject to substantial civil penalties. 

I have read and understand the above policies concerning video cassettes at 
_______ Library. 

Signature 
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PROBLEU 

To control circulation oi video, itaU member* muit litt each video circulated on the borrower'* 

avid.    Thi* contume* much too much time. 

SUGGESTED SOLUTION 

In the. abience oi an automated circulation *y*tem, tkit it the, only knoun meant o£ controlling 

circulation oi video when there i* a limitation on the. number oi Hem* attoued to circulate 

on a. card.   Men the. video it returned, the. title, it cro**ed oH the. card.   Automated circulation 

tytttm* can't arrive, toon enough. 

e. Video would not be inter-library loaned. In July 1982, this 
was modified to permit ILL for the Time-Life/Nova series and is"expected to 
extend to the other non-movie media. Since Fort McPherson catalogs the media 
using OCLC, requests have been received from universities, medical schools and 
other libraries to loan the Nova series. Requests have been honored. 

f- Reserves would not be accepted. At first, users were allowed 
to put titles on reserve. This became very time-consuming since patrons had 
to be called. Often tapes were not picked up and sat on the reserve shelf for 
three days, where other Datrons would see them, and want (demand) them. 
Considerable dialog went back and forth with the authors of this document. 
Nyce contended that this was exclusionary, since reserves were taken on books 
and other media, and that the principle should be the same. Porter - who was 
there on the front line - said that the time it took to handle this was 
excessive in return for the gains. It is frustrating for the person 'who 
wants/needs a particular title, but since most of the reserves taken were on 
movies, it did not seem that anyone would perish for want of information. 
Reality triumphed, and the taking of reserves on video ceased in August, 
mid-test. At the end of the test period, aj_l_ librarians are now convinced 
that taking reserves would unrealistically overburden the staff to the 
detriment of other services. The staff still takes some flack from the 
patrons over the "no reserve" policy. Compared to the alternative, they stand 
their ground politely but firmly. People have been known to stay in the 
library for hours when they know a video title is due back that day. And how 
can that be bad? 

PROBLEM 

At the itart oi the project, patron* mere allowed to rtterve materiali.    Even though we limited 

the number oi reterve*, it wain't long berate thit'became a teriou* *taü burden.   Uhen tome, 

patroni were, called to pick up the video*, either they no longer wanted them,  couldn't get to 

the library, or taid they would come and get them, and then didn't.   Sometime* the. video* would 

iit on the reterve *heli ior three, day* beiore, we returned them to circulating thelve*.   And, oi 

count, other patroni would tee. them there, and want them. 

SUGGESTED SOLUTION 

I.   Don't accept re*trvt* {fort UcPhtnon). 

t.   Accept reserve*, but call once..   Tell patron i£ not there by end oi day, ix will be returned 

to circulating *heli.    AND DON'T PUT VIDEOS OUT WHERE PATRONS CAN SEE THEM. 
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2. Statistics. Circulation statistics were kept by type of format. 
They are as follows: 

1982 

Formats JAN FEB MAR APR HAY JUN JUL AUG SEP OCT NOV. DEC TOTALS 

BETA 20 50 67 88 103 100 110 100 184 166 191 222 1401 

CED 0 9 5 1 4 11 5 5 -- 7 6 7 60 

LV 0 2 0 10 5 2 4 3 2 4 1 2 35 

VHS 33 141 219 450 454 548 516 570 813 817 897 939 6397 

Totals 53 202 291 549 56b 661 635 678 999 994 1095 1170 7893 

1983 

Formats JAN FEB MAR APR MAY JUN JUL TOTALS 

BETA 261 251 262 22Ü 234 231 176 1637 

CED 28 20 6 10 9 13 13 99 

LV 3 ~ - 6 3 1 - 13 

VHS 1160 1030 1175 1132 1126 1367 1193 8183 

Totals 1452 1301 1443 1370 1372 1612 1382 9932 

At a larger FORSCOM Library, Fort Bragg, the video circulation grew from 
449 in October 1982 to 1615 in January 1983 (450 tapes). The Fort Wainnght 
figures also tell the story of a rapid rise in circulation (Appendix 1). The 
increase and building pattern of circulation is apparent by the bottom line. 
VHS format obviously dominates the use pattern. 

Both Beta and VHS show a steady build in circulation. The jump in total 
from 678 in August to September's 999 is attributed to the change in reserve 
policy. 

It would be reasonable to question the continuance of the CED, or at least 
the LV format, given the use figures. 
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K. PROCESSING, HANDLING AMD PHYSICAL CARE OF THE MEDIA 

1. Protective Covers. While some of the videotapes come in "padded" 
covers, complete with commercial lettering on them, most of the tapes will 
come with paper jackets which tend to look battered after a dozen or more 
uses. Fort McPherson received most of their clear plastic covers free with 
tapes ordered from IMS and bought more for the remainder of the collection 
from Bro-Dart. The covers cost between $2.50 and $3.00 each. They can also 
be used when the paper cover is worn out and has to be discarded. The clear 
plastic covers are infinitely more interesting to look at compared to other 
protective covers that are all black, with typed labels. Believe us, it makes 
a difference when the patron is trying to test his vision to see what is in at 
40 paces. It's the difference between having a see-through plastic book 
jacket cover and no jacket cover on a book. 

We are now learning that the plastic covers do not always get 
returned with the tapes. 

2. Accountability. There is no regulatory requirement at this time 
covering property such as art prints, sculpture, video, etc. Even so, it is 
recommended that libraries set up an unofficial voucher file by title for 
receipt of videotapes much as you do for books. This will give you a running 
count and backup. Fort McPherson did not, wishes they had, and now does. 

We see this confusion over accountability as a problem to be 
solved. Some tapes are picked up on supply propertv records by title, some 
are not. We feel strongly that AR 735-17 should include all library 
materials, with substitution of shelflist accountability as is now done with 
books. If this is not done, you will be embroiled in an administrative 
nightmare, with tapes over $50.00 being picked up on supply property 
accounts. The inventory requirements are just one part of the problem. What 
happens when it can be replaced for $39.95 as the price drops? If this is 
done, does this make us ineligible to loan them to patrons because of supply 
idiosyncrasies and would we then have to charge them out on a hand receipt? 
(Perish the thought!) 

■ •*•*■ ik* i*+    anm. - 

fit« <mm •-*>. tm r~4-+ Ml, AB     ™ 

"** AT biifcn—. ■■>»■« EH i», ■»^■MiM, 

MM. ■*•*•• tat ■ ■!■■)• te ■•> V *»J 
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3. Cataloging. As previously mentioned, Fort McPherson felt the need 
to have the video media cataloged. The "ban" on cataloging was relaxed, and 
to date all titles are cataloged. With the use of OCLC, movies are cataloged 
under motion pictures (791.43) while other videos are cataloged according to 
the subject matter. This optimistically projects to a time when the video 
media is such a part of our lives that it is "safe" to shelve them with the 
books, or else when a detection system safely protects them. As of now, the 
videos are all on shelves behind the circulation desk, and the call numbers 
assigned to them are assiduously ignored. The media is filed first by type 
(VHS, CED, LV, BETA), and then by title. The catalog cards are interfiled in 
one alphabet using the new AACR2 filing rules in one card catalog(l). (Nyce 
says: "As a user, I'd never Took there." But Porter the cataloger says "You 
will later, on-line!") 

The catalog cards look like this: 

VHS 
781. 
SEM 

43 

GFmA 

Semi-tough [ Videorecordi.no] / united 
Artists Corp» — Faronington Hills« 
Mich. : Magnetic Video, 1981. 
1 videocassette (108 min. ) S «d, col. 

; 1/2 in. 
VHS, 4517-30 ; Hated H 
Cast: Burt Beynolds, Kris 

Kristofferson, Jill Clayburech 
Credits: Producer, David Herrick; 

director, Michael Kitchie; screenplay., 
Walter Bernstein 

▲ videorecording of the 1877 motion 
picture 
Based on the novel by Dan Jenkins 
Summary: Two professional football 

players pursue the same woman, and 
their selves, /~\    in this satirical 
spoof on spor IJts» romance, and the 
Me generation „ 

03 DEC 82    8Q1SS28  APPOxc SEE NEXT CHD 

VHS 
791.43 
SEM 

Semi-tough   [Videcrecording]   /    ...    1981« 
(Card   2) 

I.   Reynolds,    Burt      II.    Kristofferson, 
Kris      III.   Clayburgh,   Jill 
IV.   Merrlck,   David     V.   Jenkins,   Dan. 
Semi-tough.    Videorecordin«      VI.   United 
Artists   Corporation     VII.   Magnetic 
Video o 

GFmA   03 DEC 82 9015928  APPGxc 
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PROBLEM 

Uithout lull cataloging, and without a local pninted catalog with iull iynopi.il  [to include, namei 

oi cait membem) oi video media available, patAoni nely on deik attendant ion incarnation.    The 

ita&& memben may on. may not be knowledgeable about holdingi.    Queitioni become time consuming to 

itaii. 

SUGGESTED SOLUTION 

I.    Adopt iull cataloging iol all videocaaettei and diid [font McPhemon). 
Disadvantage:    I< thene ii no acceii to OCLC, cataloging can be equally time-coniuming ion 

little payback.    Ji video candi one inteniiled laith book candi, it may iunthen inuitnate 

youn uiem.   Cataloging time ii too prohibitive ion the mall libnaniei.   A iepanate catalog 

ii but ion. now, at leait until the computer comei. 

I.    Uie a pninted Hit ion, now.    Iilonk on getting an on-tine catalog!    Include iynopiii in local 
video catalog and keep it available at the deik [Tont ilaimmignt). 

[Xi it could be done all oven again, iynopiii would be included in catalog at font UcVhemon.) 

3. AWP, OR...Keep video neienence booki i.e. Home Video Veanböok on The Video Source Book in a 

pnominent location.   Dined patnoni to them ai a neady neienence. 

4. Processing 

a. Library Identification. Labels seldom work on the plastic 
videocassette, but they can be affixed to the videodisc. Labels can be put on 
the paper covers of the tapes or discs, but they usually cover up some vital 
information. At Fort McPherson, the tapes are more often than not being 
loaned without any Fort McPherson identification. Our Arts and Crafts Staff 
Director says that there is a stylus (Vibrotool) which can be borrowed from 
your local crafts shop and can be used to make identification in the plastic 
videotape cover without damage. Do not use one requiring heat, or you will 
have a melt-down. Libraries may want to take this step (volunteer project?) 
in the future, especially if commercial labels begin disappearing. Most of 
the discs are labeled just like phonograph records are. 

b. Call Number Labels. Two labels are used: one on the plastic 
container or disc cover, the other wherever possible - on the cassette or 
disc. Since they aren't really used, not to worry. 

c. "Book Cards." A different color card was used for video to 
distinguish from book circulation. They are limp with use because they serve 
a "double duty" purpose. The video circulation cards are kept in a separate 
box at the circulation desk. They are filed by type of video, then by title. 
This way, the patron can thumb through the cards to see what tapes are in. 
Libraries will want to indicate the number of tapes per title on the video 
circulation card, just as we did with multi-disc albums in phonograph 
records. And be sure to count circulation accordingly. 

d. Stop Copy Notice. When the stop-copy device became an issue, 
an additional label was affixed to the tape. Again, finding a good place for 
the label became a problem. And it does not stay on. 

STOP COPY PROTECTION 
ATTEMPTS TO COPY WILL DAMAGE TAPE 
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A sample of processing for tapes is as follows: 

STOP COPY PROTECTION 
ATTEMPTS TO COPY WILL DAMAfiE TAPE 

East of Eden 

color 
Videocassette Screening 
Time: Approx. 105 mins. 

WB-1005 

5. Video Protection. It is important that patrons be well informed 
of their responsibilities for care of the media. The following general rules 
should be observed: 

a. To prevent accidental damage to the tape and recorder caused 
by moisture from condensation, be sure that the video cassette is kept at room 
temperature for at least two hours before being used. Use of a cold cassette 
in a warm recorder could result in the formation of moisture or dew on the 
tape which could damage the tape or recorder, or jam the recorder. 

b. Avoid dropping the cassette or subjecting it to strong shock 
or vibration. 

c. Do not touch the tape surface itself. Dirt and oil from your 
skin may deteriorate the tape coating. 

d. The tape in a VHS cassette cannot be spliced. Do not attempt 
to repair or open the cassette. 
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e. Always put the cassette back in its case before storage. 
Store in a vertical (upright) position. Why? The weight of second tape on 
top of another will crimp tapes. Also, the ability for air to circulate 
around tapes is important for maintenance. 

f. Do not place a recorded cassette in a magnetic field, such as 
that produced by an electric motor, or power transformer. The magnetic field 
might accidentally erase the tape. (This is why your choice of security 
system becomes a new "ball-game.") 

g. Keep tape in a cool and dry place. Avoid storage in direct 
sunlight or near heat sources. 

h. Do not place cassette on the dashboard of a car, over the rear 
window shelf or in the trunk. Be careful of exposure to high humidity, dust 
or dirt. 

i. For best results, store the cassette with the tape fully 
rewound. If the tape has been rewound unevenly, rewind it again to pack the 
tape properly. 

j. Videocassettes may be used on only one side. Tape runs from 
left to right and stops when the end is reached. Avoid keeping a half-wound 
cassette to prevent tape damage. Do not repeat loading and unloading of a 
cassette without playing the tape. This may cause tape slack and result in 
damage. 

k. Neither discs nor videotapes should be returned through the 
book drop. The weight of materials dropping on top of the video can cause 
severe damage, as well as exposure to the elements. 

6. Damage. People can - and will - claim that a tape has damaged 
their machine, so a statement denying library liability is wise, as is a 
statement of copyright law. 

a. Before Processing. Defective video copies can be caused 
during vendor's replication process as evidenced by when the film's video and 
audio are not synchronized, or the audio is missing. They can also be damaged 
in shipment. For this reason it is important that a careful visual check or 
spot check of each new video is made as soon as possible upon receipt. Most 
reliable companies will allow the defective or damaged video to be returned 
provided a claim form is filled out, and as long as it is returned promptly. 
There is a professional video tape evaluator/cleaner available. It won't help 
unless you have staff to use it (See next page). 
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b. Damage by Patron. Because the media is not checked after each 
circulation (which would be a Herculean task), detection by the next user is 
relied upon. The patron must also be adequately informed of his responsi- 
bility in this regard. When damage is reported; the library monitoring 
equipment is used to check it. When the extent of damage is determined, a 
call to the previous user is in order. This is a sensitive area because it is 
not possible to ascertain accurately to whom damage can be assigned. To date, 
only two tapes checked out were found to be damaged; in one, the film 
snapped. In the other, a spool was crushed. (Two other VHS tapes just got 
re-tired because they were flat worn out. As an indicator of use, these were 
Lady Sings the Blues and Somewhere in Time. Of course they wpre re-ordered.) 
No discs have been reported damaged. Again, a policy statement is in order. 
When there is a mix of purchase from NAF and AF, different policies may 
prevail and cause confusion. To date, Fort McPherson is following the same 
procedures as in AR 735-17, Library Book Accountability, in treating lost or 
damaged tapes purchased with appropriated funds. For video purchased with 
NAF, a policy has been established. A copy is found on the next page. 

The August 1983 issue of Video has an excellent article "Tips 
for Tape Repair," that will help you decide when to abandon hope for 
restoration. 

PROBLEM 

Thene it not a it/item that cannot be beat/    KepoAti that commeAcial tabeli we/te being nemoved to 

diigwUe illegal copying didn't tealty faze ui.   Bat then we. got lepoAti that iome commencUal 

tapu wen*, being removed {ium the caiiette, and the copy tuUtiXuted.   Thli can be done by un- 

looiening tuen* on caaette.   Of couue, the copy mi infeiUoi, and the libucuiy urn out a good 

tape. 

SUGGESTED SOLUTION 

I.    At Tout Hood, one entenpiUiing libAanian found tome o( thote wonden&ul old, neliable, extta 
*ticky papeA. colt numben. tabeli, and cued thue ai a detewant with tucceii.    Labeli lone 01 two) 
wtAe aiiixed by folding we* the edge.   The teal would have to be buoken to get at the tape - and 
it wouldn't be eaty. 

t.   Another totution would be to get evtAy pottible va/Uety of colxmed nail polUh, and make youK 
am bizavie cuitm colon mix.   The moA.e unique and gwUth the better to that ix couldn't poiiibly 
be duplicated.   Apply to the imall idem in the connen.    LiMany peMonnU will be able to tell 
itmtaUattly i{ ic\w hat been tampered with. 
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7. Security Systems. If you are contemplating a security system AND 
video, future use to prevent losses should be a consideration. We know the 
Check Point system does not interfere with audio cassettes, while 3M Tattle 
Tape will because tape is electronic signal. This area needs careful 
investigation before selecting a system. Be ready for the future! 

PROBLEM 

To make. tuxe videomateiUal i* ieauie, all ca*teJU.e* and diici ate ihelved behind the ciAculatixm 

de*k.   Sometime* thU count* a tevexe tmUlc pnoblem but the tape* ate. too ea*y to late, and 

too tempting. 

SUGGESTEV SOLUTION 

Keep them behind the. dtik.    U wouU be. a* much a pain to have, them eUevkexe. in a locked cabinet 

uUh gta*i.   You'd itiU have ioneone. tunning back and {oith with a key.   Be glad you can keep 

them behind the. de*k. 

COROLLARY PROBLEM 

But the. patKqn* can't tee the. title* o{ tape* that o*e on the. *hetve* {lorn that distance.   They am. 

*tlU taking up time by the ita.il having to tell them uhat i* -in. 

SUGGESTEV SOLUTION 

».    Kiep the. book ca>uU £ox tape* that ate on the ihelve* in a circulation box at the deik. 

Separate, by {omat, then aviange by title.    Let the. patron tx,ok through the card* and decide which 

tape*/disc they want If Ott UcPhvuon). 

I.    Keep tUt uith plaitic cover at de*k.    UUh marking pencil, check thoie. that one in.    Eraie 

mark taken tape* circulate, OK vice vena {font Uainwiight).' 

S.   Sugge*t an eye doctor. 
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f V ut't rt Hill hmw. — AW M9-1V; IM »r«0««»nt I^MT I* TAOO. 
REFERENCE on omct STIMM. 

AFZK-PA-PF 

W till« VTO*^"' 
Policy on Dropping Video Cassettes fro« Non-Appropriated 
Fund Accountibility 

TO Chief, Librarian 

Marale Support fund "*Tt jt September 1912       CMtt' 
Hi. CORL£Y/sJj/211»-J153 

1. Reference your W> APT.K-PA-MJL 13 September ItK, subject: Policy on Dropping 
Cassettes from Monapproprlatod accountibility. 

2. All proporty with a unit value ranging between $SS. and $300.  and property under 
(50. considered sensitive, which retains it's original Identity during its period 
of use is controlled even though classified as expendable for accounting purposes. 

3. In reference to your request for Policy on droppag« and physical destruction 
on present and future damaged cassettes the following is provided:. 

a. Cassettes that are ho longer serviceable will be reported to the Custodian, 
Morale Support Pund for necessary action. 

b. Cassettes that aro returned damaged, whether the user is punitivoly liable 
or not, requires the following actions: 

(1)    Prepare Casaette Damage Deport Sheet (duplicate) and forward original 
to'the Custodian, Morale Support Fund. Report will include facts and data on how and 
where the Cassette was damaged. Report should be prepared and forwarded as soon as 
the damage is discovered and not held for bulb reporting,  (saapla attached) 

(2)' Maintain cassettes en your property record» until receipt of the approved 
DD Fore 1150 (Request for Issue and Turn-In) reflecting a deletion fron your Hand Rocelpl 

(3) Damaged cassettes say be destroyed by the Librarian after completion of 
above actions.' 

(4) Hone of the above stops will be taken until all efforts have been made to 
repair the cassette 

.1 Inel 
Cassette Damage Report 

HY Jl 
Custodian 
Marale Support Fund 



L. COPYRIGHT 

This is the part where everyone wants to shoot the messenger! 

Since what we are dealing with is the law, everything should be 
straightforward and by the book. Copyright in relation to libraries is 
something that every professional librarian studies at some time or other in 
the "basic" training. Title 17, United States Code, known as the Copyright 
Revision Act of 1976 - when dealing with print material - is, at this point, 
fairly clear. When the creator of a work obtains a copyright, the owner 
obtains some exclusive rights to do or authorize any of the following 
(Section 106): 

1. Reproduce the work in copies or phonorecords 
2. Distribute to the public the copies or phonorecords so reproduced 

through sale, rental, lending or lease 
3. Prepare adaptations or derivative works based on the original 
4. Perform the work publicly, and 
5. Display the work publicly. 

On the other hand, the purchaser of a legitimate copy of a copyrighted work is. 
the outright owner of that copy and may use it and dispose of it in any way 
desired (Section 109). So there is no problem with loaning materials we have 
bought. The April 23, 1979 letter of opinion for the American Library 
Association (next page) assures us of that. HOWEVER: It is important to note 
that the right to use a copyrighted work does not include the right to 
reproduce the work. Sections 107-118 of the Act detail specific exceptions to 
the exclusive rights of copyright holders. The two sections most important to 
librarians are Sections 107 and 108 ("fair use"). 

Basically, there are three issues involved when you talk video and 
libraries: 

1. Copying 
2. Showing video to the public 
3. Charging for/renting video. 

!• Copying. Librarians are used to the "fair use" provisions allowed 
for copying of print materials by wording in Section 107 and 108 of the 
Copyright Law. This was an attempt to balance interests. The 1976 law sets 
out the principle with four tests to guide its applications in specific cases: 

a. Quantity - how much of the protected work was taken 
b. The nature of the work 
c. Practical substitutability of the copied portions for the 

original work 
d. Possibility or degree of risk that the copy poses to the 

market for the copyrighted original, i.e. the impact of 
the copying on the potential market for or value of the work. 
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However, Section 103 eliminates the possibility of copying most 
audiovisual and some nonprint works. The rights of reproduction and 
distribution under this section do not apply to a musical work, a pictorial, 
graphic or sculptural work, or to a motion picture or other audiovisual work 
(other than an audiovisual work dealing with the news). 

Moreover, the starting point really is that fair use seldom 
envisions copying an entire work. Exceptions have been granted, under certain 
provisions, for educational institutions with respect to classroom situations. 

But libraries are not considered "educational institutions" under 
many portions of the law, and an argument can be advanced that: 

"Educational use of television and radio programing is 
not a subspecies of the larger issue of home taping. 
Educational off-air taping is not merely a matter of 
personal convenience. Film and video are so much a 
part of world culture and modern history that education 
without the moving image would be incomplete. Educational 
off-air taping can take several forms; spontaneous taping 
for a single use or collecting for repeated use, perhaps by 
several cooperating educational institutions. The materials 
taped off-air may be unavailable from authorized sources or 
they may in fact be works specifically created for sale, 
rental, or broadcast to schools."1 

But, nonetheless, my GSA contract for Time-Life Video (Appendix 5a) clearly 
states: 

"Customer acknowledges that the programs may not be dupli- 
cated, broadcast, transmitted by cable or otherwise 
transmitted, on any multi-received open or closed circuit 
system, or displayed before the public, whether or not 
admission is charged. Customer shall exhibit the programs 
only as herein specified and use the programs for no other 
purpose. Customer shall not sublicense, sublease or part 
with possession of any program received by customer hereunder." 
(This section of the contract is in all caps for emphasis, folks.) 

So, right now, except when permissions are sought (and bought) copying is 
illegal. Even with permissions, there is a time limit on that permission, and 
a limit to the number o^ showings. This means no copying, not even "security 
copies." And, certainly no self-respecting professional librarian would ever 
accept a copy for inclusion in the collection, just as he/she would not accept 
a pirated copy of a pHnt publication from Taiwan. 

To prove how serious the war is on copying, one unresolved "final" 
decision is whether "personal" home copying from television is legal. This is 
the Sony/3etamax case. The court decided that the owner of copyrighted 
TV/video programming has a right to protection from unauthorized recording in 

iOavid Ladd, "Private Use, Public Policy: Copyright and Home Recording," 
Wilson Library Bulletin, (December 1981), p265-271. 
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the home via high-technology devices. This upset a previous lower-court 
ruling that applied the principle of "fair use" to home-video recording for 
noncommercial purposes. Although it is currently in appeal to the Supreme 
Court (during this past session the Court decided not to decide), the lower 
court's application of the fair use factors to audiovisual copying indicates 
an applicability of Section 107 to copying outside of education and the 
academic world. The Court applied each of the criteria in reaching its 
decision that home videotaping from copyrighted television programs IS an 
infringement of copyright. 

Most of our videotapes carry a statement (some call on the image 
of the FBI as an exclamation point) to this effect: 

"Unauthorized recording of copyrighted television 
programs, films, videotapes and other materials infringe 
on the right of copyright owners and is contrary to- 
copyright laws." 

More recently, some distributers have added "stop copy 
protection," just in case the FBI warning above is not enough. This "stop 
copy protection" is an electronic signal which is encoded on the cassette', and 
is designed to prevent illegal copying. Their statement of warning is not 
easily spotted on the tape cover. Fort McPherson felt it necessary to add 
their own label as an alert (See page 26). Damage is done to the tape being 
copied, not the new copy. 

How home copying could be controlled is another matter. Right 
now, VCR owners who tape television programs to watch later, or to build up a 
permanent library, are in legal limbo. It is not likely that VCR's will be 
banned. What probably will happen is that Congress mav add a fee to the price 
of VCRs and/or tapes to compensate copyright owners - but this is far from a 
fait accompli (And we're glad we aren't the ones who nave to fioure out how to 
compensate everyone involved). The issue of fair use has not been allowed to 
cover complete copying, and has never been allowed to cover as large a group 
of users as the public. The Supreme Court may render the final decision but 
Congress will become the court of last resort. Five million VCR owners want 
the matter settled, and the number continues to grow. 

COPYING? CLEARLY NOT PERMITTED 

2- Showing Video To The Public in Libraries. Again, go back to 
the videotape you are looking at in your home. This warning is showinq up 
increasingly: 3 "" 

"Licensed only for noncommercial private exhibition in the 
home. Any public performance, other use or copying is 
strictly prohibited. All rights under copyright reserved." 

For stronger words yet, a more comprehensive statement is found in Videophile- 
next21"6 )°r Enthusiasts, August/September 1982 issue, pb9 (see " 
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 WAHNTKTG!  

"For Home Use Only"  Means Just That! 
By law, as well as by Intent, the pre-recorded video cassettes and videodiscs 

available In stores throughout the United States are for home tue only. 
Sales of pre-recorded video cassettes and videodiscs do not confer any public 

performance rights upon the purchaser. 
The U.S. Copyright Act grants to the copyright owner the exclusive right, 

among others, "to perform the copyrighted work publicly." (United States Code, 
T-iU. 17, Sections 1Ü1 and 106.) Even "performances In 'semipublic' places such as 
clubs, lodges, factories, summer camps, and schools are 'public performances' 
subject to copyright control." (Senate Beport No. 94-473, page 60; House Report 
No. 94-1476, page 64.) 

Accordingly, without a separate license from the copyright owner, it 1» * 
violation of Federal law to oxhlblt pro-rooordod vldoo caoootlon arid videodiscs 
boyond tho ocopo of Uio family and Its social acquaintances—regardless of 
whether or not admission is charged. Ownership of a pre-recorded video cassette 
or videodisc does not constitute ownership of a copyright. (United States Code, 
Title 17, Section S02.) 

Companies, organizations and individuals who wish to publicly exhibit 
copyrighted motion pictures and audiovisual works must secure licenses to do so. 
This requirement applies equally to profit-making organizations and nonprofit 
institutions such as hospitals, prisons and the like. Purchases of pre-recorded 
video cassettes and videodiscs do not change their legal obligations. 

The copyright owner's right to publicly perform his work, or to license others to 
do so, is exclusive. 

Any willful infringement of this right "for purposes of commercial advantage or 
private financial gain" is a Federal crime. The first offense is punishable by up to 
one year in jail or a $25,000 fine, or both; the second and each subsequent offense 
are punishable byup to two years In Jail or a $50,000 fine, or both. In addition, 
even innocent or inadvertent infrlngers are subject to substantial civil penalties. 

The companies listed below support the: 
Film Security Office 

Motion Picture Association of America, Inc. 
6464 Sunset Boulevard, Suite 520 

Hollywood, California 90028 
(213) 434-3117 

If your legal rights were violated you would Insist upon seeking appropriate 
redress. So will the undersigned companies. 

• AYOO XaAaflay Mctaraa Corp. 
• Crdamala Mctaraa XaCaatrlaa, lac. 
• OllvaiUi Metaraa Horn« Bntartalnmaat 
• Walt 3>lanay rroauctlona 
• Walt Dlaaajr Mom« TUio 
• Mlxways Hetaraa, Xme. 
• Katro-OeMwya-lfayar nixi Co. 
• Orion MctaraaCem*a»y 
• raramonatMctaraaCoraoratloa 
> Varamoamt Xaa« TUaa 

• Taramttata Caat*ry.Vox Mlai Coiaoiatioa 
• Ka*aatU Tlaao Ooraoratloa 
• UaJtaaArtlataCoraorattoa 
• Ualvaraal Mataroa, a alvlaloa of 

ValTaraal Otty (taUaa, la«. 
-MCAYlaaeaaaaattalma. 

Iraa.xae. 
• Waraor Xomo Ylaoo lao. 
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And they are on firm ground. On this issue, the term you will 
most often hear is "a circle of friends." This means that if your local 
recreation center is showing videotapes publicly, announced or otherwise, they 
are infringing on the law. Anything that can be construed as a public 
performance runs the risk of a suit. If your library has the equivalent of 
small, booth type "listening" or audio-visual rooms, some case might probably 
be made for letting the user and a few of his/her friends into the room to 
view a video. But as for you, the librarian, loading the machine and showing 
it - better not! Our advice is to avoid the whole issue since it is so 
fraught with possibilities for infringement - and to keep those videos as a 
circulating collection. 

One library has reported that they were ordered to sign out tapes 
for showing in the recreation center, not to an individual, but to the organi- 
zation. This practice cannot be condoned. Individuals are responsible for 
use, not organizations. We sign out materials to individuals. 

PROBLEM 

I t/iy to tell my boa about the copyright law, but he iin't hexvung me.   He ondztu, me to do 

thingi I knoui (<vt iuipect) Me illegal.    WHAT SHOULD I DO??? 

SUGGESTED SOLUTION 

We aim not iu/ie thii ii a iolution. 

1. He./She. ii youA boa.    We know you. ate talking about a non-libtuvUan, OK It would not be. 

a problem.    You do have. the. neiponiibility ^oi: 

a. Knowing the law [ignoKanci. o& the. law ii no excuie). 

b. Notifying youji iupexiom oi the potential pnoblem the Anmy would have in violating 

the law. 

2. In thii iitaation you ihoutd: 

a. Contact the. JAG oiiice. [in uniting) and get theiK opinion [in wtiting). 

b. X{ oldened by anyone to violate, a taw, get theie dUectioni in w/iiting, with a iigna- 

twie. [Thii doei not neceMioKily Jielieve you o{ leiponiibiUty, but it doei ihow you 

mete awajie, and in^onmed otheKi.) 

c. Show him/hen thii lepoit OJL othen. documentation. 

d. Adviie oi iitaation to next highen technical level. 

Just as there are written materials that have outlived their 
original copyright status and have passed into the "public domain," so there 
are movies/videos that do the same. One company is capitalizing on this and 
selling these videos for "public showing." They are priced at from $64.95 to 
$104.95. Fine - just know your vendor, check on the status of the copyright, 
and use for programs once your are assured of that. Just don't be tempted to 
decide this yourself. 
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Some non-movie videos can be used for programming. In checking on 
this however, be warned that each title must have its own separate letter 
giv ng permis ions. Even Time-Life, Inc. has stated that they cannot give 
b anklt'permission for all of their titles, because of their varied rights 
purchasing agreements. The permission given probably will have a specific 
time limit, and/or other limitations on that permission. 

The April 1983 issue of American Libraries reported that Los 
Angeles County Library had leased videocassettes of motion Pictures ^ show 
within the library. The annual leasing fee ranged from $100.00 to $250.00 per 
title depending upon the quality and quantity. They are quoted as saying: 
»Licensing should make it easier for libraries to serve their users while at 
the same time comporting themselves under the ambit of the law. 

PLAYING VIDEO IN LIBRARY? ONLY IF... 

3  Charqing for/renting video. This is probably the most murky and 
hardest tö fathom. The buzz word in this instance is "first sale doctrine. 

Under current copyright law, this means that when th« "SKi?hca^? coSy U 
his item he loses all rights on further disposal. You still can t copy it, 
can'J perform it  It has been compared to rental book collections, which are 
hardly in existence today. 

Without trying to unravel the complexity of the two step distri- 
bution, what you need to know is that the currentJImitation Is tha the vi eo 
can be rented only for personal use (again, your "circle of friends ). This 
is why the many video clubs are still in existence. 

A video club membership can range from a flat fee of $50.00 
(depending upon what the traffic will bear), or a graduated charge of $40 00 
thf??rstgyear, $10.00 each year thereafter  The.member-can then rent video 
for $3.00 to $8.00 per night; or a range of 3 days for $5.00 to i/.uu. 
Novembers may also'rent/but at a higher rate, and must usually leave a 
deposit of up to $100.00. 

Charging, i.e. renting them is not now illegal - though there are 
cases pending lAhe courts and indications are that there will be changes in 
this area, likely in the form of licensing fees. 

But read your contract when you buy. That 6SA contract for _ 
Time-Life Video clearly excludes the possibility of charging. As librarians, 
you are responsible for reading the fine print. 
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The producers in Hollywood and in the movie industry have trained 
their guns on getting a repeal of this first sale doctrine. In the past 
every conceivable form of rental scheme was adopted and eventually dropped 
There were four bills introduced in the past session of Congress on this 
issue  The Restriction of Video Rentals Bills are titled "Consumer Video 
Sales/Rental Amendment of 1983» (S.33/HR 1029) and provide that: »un ess 
authorized by the copyright owner, the owner of a particular (purchased) copy 
of a motion picture or other audiovisual work may not, for purposes of 

Sn!;sc^o;:sre;Lsmnerc!aiJ?dva"tase.i disp°se °f the possession <* that 
Wtirm   lna/o  ~c ZÜ ■ — ■■■a.       w,,CICu  as  an  anienument  10 existint 
Section 109(a) of the copyright law, these rental restriction bills beci 
effective immediately upon enactment.    If this  is enacted,  it appears that ai 
rentals would stop dead in their tracks, even though an appeal  is likely     ?f 
this 1S not passed, and    the first-sale doctrine is repealed, you can expect 

™3\lTla    Pnces.r^1d be raised t0 perhaPs doub1e the curren? da? y rates 

uteTl^lTy noVtaiwaan;etof0ownr?ntal W0Uld * ^ ' ^ ^ ™ Ä 

RENTING VIDEO?    LEGAL FOR NOW 

n^K!1" conc1us,ion> tne copyright issue is still fluid.    It should be no 

established!0"       P ^"^ inf°rmed' a"d then abide by what has beln 
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M. FEES AND CHARGES 

With the introduction of video into library systems, it was natural 
that on first sign it seemed a neat way to gain Locally Generated Income 
(LGI) This "hot" issue is probably best summed up by stating the problem. 

PROBLEM 

UV COMMANPER/PPCA/MORAIE SUPPORT OFFICER JU getting dangtKouityctoie to demanding that we 

thaibantlygtti lunch.   Oi co*ue M«*JUnUgt additional itaU to handlt U.   Hone than 

that,*»**» I have «o AU» *> Unanct oliüx with 7 c»f*4 oi tomtthing evtny day.    I «ton* 

think U would bt wonth it btcaiut «toe a*e a^ead«, 40 ma«!/ *^* «* *»'* fl^ ^«e.   HEtP - 

«HAT PO 1 PO HOUtttrttt 

SU3GESTCV SOLUTION 

■I     Po-arf oat io you* Zeade/i rtat »one«, JUn't everything.    StUouity though. thU ii a fcwrf «e. 
„«* ***** U doing »hat W* iuppoitd to do. which ii to o«e* inionmatien and teitune t^e 

acXivUiU eouatly to thoit who can and cannot aUond <ee*.    The populanity oi the new -ecUa *A 

»anitating ititt{ into iunthtA inttnut in you* other holding..   Sunelg no ieniibtt manage 
„ould »ant to dutAoy that.    BUT KWMP LOGIC. the economy o< tht thing UUl U <n youK iavon. 

OthtA public UbnaUu ant not Juuhing to changu ioK thntt utaiomi 

«.    The lack oi a iinm deciUon on iti legality. 

b     Tht additional workload to tht itaU. 
c     Tht iact that - once you change - you'rt expected to bt a buiintii.    Thi* meam many 

duplicate copiu oi tutu.   U meam patroni we go-cng to »ant tht*. monty back <-i 
the tapu/diiU art not »peritct.»   It meam you will only make money Ü you have a 

langt inventory, and ii it ii maintained. 

t     Sine*, you work ion tht Army, you haut a iew other reaioni: 
a     li you hoot a mix oi videoi bought irom non-appropniated iundi, and iome irom appropriated 

iundi, thty a/te on diiitrent property UUi, and moniu would have to be ieparated.   Honey 

collected on appropriated iund tapei would have to be marched back to tht US Treasury. 

b.    ThtAt »ill be additional cqit* in handling tht monty Uieli.    intimate tint needed, 

including youn, to colttct, account ioK and turn in money.) 
c     UbAa^eiwenoiongweWg^e^weoinon-ap^op^ed^ndi.   Supply and equipment 

purchased with NAF ihoutd be tramitrred to appropriated iund property {juit ai book. are 

when they were bougni with NAF). 

d.    Thii ii the moit inpontant.    There ii itill a big handle to ovencome on the question oi 

the legality oi collecting rnoniei ion materiali punchaied with appropriated iundi.   My 
iouKcti iay it ii itiU illegal.    Die may need a Supreme Count decision ouuelvei on thii 

one. 

3.    BOTTOM UNE//WCE OPINION.    Ii I wete in a Ubiuuiy and had to change ion videoi, I wouldn't 

have them.    Too much ii too much.    Ii extna itaii we allowed to accommodate it, I would iUU 

have ntitnvationi.   The openating Ubnaniayu at Font UcVhtmon agneedwith thii opinion. 
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3ased on the premise that our library program is no longer supported 
with non-appropriated funds, libraries (and everything contained therein) 
become an appropriated fund supported activity. We are advised that it is 
appropriate to have library owned equipment transferred to AF property books, 
AR 710-2, otherwise it will be impossible to get maintenance performed. (It 
may be anyway, but that's another, separate problem.) If this is true the 
issue of charging for appropriated fund materials must be squarely faced 
There has been a reading of the policy which states that monies collected for 
appropriated fund materials (i.e. lost books, etc.) MUST BE returned to the 
U.S. Treasury (See Appendix 4d). This has not been officially modified in 
anything written to date. There has been some attempt to have the monies so 
collected returned to the S3100 account and used by libraries, but as of this 
writing no installation has reported being able to use monies so deposited. 
This issue, like the one on accountability, must be resolved - and soon. 

But now we come to the crux of it all. Sure, additional workload is a 
factor. And the cost inherent in collecting these monies must be considered 
and measured against the gains. (Nyce says, "especially at the expense of 
implementing the new AACR2 rules, the retrospective conversion that needs 
doing, and even the overdues, bibliographies, and reference that is not 
getting done"). But the real issue becomes one of ethics. Robert Wedgeworth 
Executive Director of the American Library Association, writing for USA Today 
in January 1983, sums it by saying:  aL 

"Libraries are critical links to bringing information to 
all. Mew technologies are changing the ways information is 
recorded, stored and retrieved. Many.libraries have video 
recorders, and an increasing number provide off-the-air 
tapes of news and .other programs for in-library viewing by 
patrons who can't afford to buy their own recorders and 
wouldn't otherwise be able to view programs. If the ruling 
(in the Sony case) stands,...it asks librarians to pass 
judgment on a patron's intended use of materials...Discrimi- 
nating among educational use, entertainment or a patron's 
passing interest is impossible and violates long-established 
ethical principles." 

And not only that. The Librarian's Code of Ethics, Article VI states: 

"Librarians must avoid situations in which financial 
benefits (might be) gained at the expense of library users." 

The foundations of public library service are rooted in the 
availability of library materials for all people, no matter their station in 
life. Have we come to the point where people will be denied use of some 
materials because they cannot afford it? The argument extended aims at basic 
rights of information, and how it is gained - and the line is too fine to be 
defined here. It is a step that should not be taken casually. 
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N. CENSORSHIP 

A relatively easy issue, compared to the one previous.  There is no 
place for censorship in libraries. 

Back to the test project. As more sophisticated films became 
available, and were bought, this problem surfaced: 

PROBLEM 

frnitu membeJU undeK 17 yeaxt o£ age weheU« out iUmt dealing with violence, tex and otheK 
contXoveKtial topictI'txeatmentt without thiwi paKentt' content. 

SUGGESTED SOWriONS 

1     Moot a Kemtable bating tyttem i.e. Motion TictuAe Kttoc**ion oj, KmvUj^ WKK\ andjMikaU 
iiJ^Zthey^pToc^e7.    include iniomation on ******* end.   Vo not allow pentont 11 
STwutoi to take out K-lated [OK x-iated) iilmt with tkeVi patent*' content. 

OR 

Z.    Mwfe only thote iUmi lated "R" M "X" and adopt non-ittue policy tame at above [UcVheKton). 

MCE ADVICE 

1.   Be twie youK wiMten telection policy addteitet thit tubject and handling ei video. 

I.    Vitcuit with you*. Moxale Support Oii*e*/VPCA/and [OK) Tott Commanded i{ you tee a potent** 
pnoblem. 

?     f)n «nt handln X-Koted iilmt at all.    Have a tendency to think people with etoteUc. tattet 
IhouU 7h\dü£*\ laWOaUeltewhvie - unleti a gKeat numbeA have the tame tatte.   Von'tknow what 
Ä it* 7ty^Tcom!aZeK who Keouettt the mtertal. Not bectute ot* vaUe S^™£> 

ZxiaX Te tm^Keatln you ute in buying otheK natvOjatt. We can't bay eveKtfung <o* everybody, 
to buy thote thingi uted by the mott numbeK oi people. 

0. PUBLICITY 

We never thought it could be said - but this is one part of the 
library collection that self-sells. Word of mouth alone would probably do 
it  The news that your library has video to go will spread, and you will be 
swamped with questions about "when" the tapes/discs will be out, "when will 
you get new titles, endlessly etc. 

Fort Wainwright made a list of video available, with annotations, 
including cast members. The list is by call number, with a title index. 

Fort Sheridan distributed a yellow flyer called A Full House of Home 
Video Hits, with rules for use, and care of video. 

Fort Bragg announced their collection through their MSA flyer, Dragon 

UDdates. 

The publicity of Fort HcPherson video was a project for a librarian 
intern. Several DB announcements were featured, and an articles for the post 
newspaper, The Sentinel. A 17" x 22" gold and black metallic poster was 
distributed on post. All of the publicity releases used the VIDE0-T0-G0 
Catalog cover, and it became a recognition factor (see next page). 
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P. THE VIDEO-TO-GO CATALOG 

The listing of available video in a catalog format was prepared for 
the "opening" collection, but in fact some of the video had been circulating 
before the official announcement date. Five editions have been issued. The 
latest edition is enclosed with this report (Appendix 6). 

The printing of a catalog would be a problem to smaller libraries who 
do not have access to word processing equipment. This catalog was prepared 
for Fort McPherson's library in the FORSCOM Library Office, and is updated on 
a quarterly basis. To retype with additions on a regular typewriter would 
greatly increase the labor costs. Although the addition of a synopsis of each 
video would help, it would also increase printing costs of the catalog. Later 
editions of the catalog will be reduced in size to 5" x 8 " to further limit 
costs. 

As a result of a suggestion received, the latest edition of the 
catalog includes Motion Picture Association of America (MPAA) ratings on 
movies. 

Whether there will still be a need for the catalog once all video is 
cataloged is still to be determined. (For the record; Porter says no, Nyce 
says yes.) 

Even with the catalog, the dominant question is, "What's in?" To 
solve that, patrons still thumb, and wear to shreads the circulation cards to 
learn what video titles are available for their viewing. A small price to pay 
for that kind of interest! 

VIDEO-TO-GO 
A CATALOQ OF WOCO CASSETTES MO WEO MKS 

FORT McPHERSON POST LIBRARY SYSTEM 
SUMLT-44  FORTHcmCMON. OEOAOIA MUM 
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III. ASSESSMENT OF PROJECT 

A. CONCLUSIONS BY PORTER 

Video is the "in" thing. It is also very expensive if you buy your 
own tapes, or even if you rent a couple of movies a week. The library that 
can afford a video collection will uncover new found popularity. This new 
media adds visibility to even the most obscure library and will increase your 
patronage, circulation, and your funding problems. 

Can you really justify two copies of Star Wars at $98 each when you 
can't get enough copies of Space for only $17.95 each? Even though Flying 
Down to Rio is a bargain at $65 you could also use another copy of the NCO and 
Officer Guides, plus a replacement copy for The Green Berets which was lost 
last year. 

Our experience with video has led to other problems. If you have 
more than one format, then you are constantly criticized for having obtained 
the right movies in the wrong format. You might get around this by obtaining 
all titles in all formats, but this is not reasonable, nor possible. It is, 
with our procurement system, even impossible to be certain that we have like 
titles in VHS and Beta, let alone the discs. 

Control of the cassettes is another problem. Without a detection 
system, controlled access is almost required.  Our titles are picked up by 
individual titles on our hand receipt and the "every six month inventory check 
by disinterested parties" has been as regular as clock work. If you in fact 
have "closed stacks" for your video, then be prepared for added staff time in 
getting the cassette, putting back the ones not wanted, substituting others, 
etc. (Note: Fort McPherson is scheduled to install a detection system in FY 
84.) 

Circulation of video has become a very time-consuming operation. In 
fact, other duties go undone and valuable time is simply lost to maintain the 
video collection, files and controls. 

Fort McPherson shows an increase of attendance comparing November 
1981 to November 1982 of over 50%. Much of this new attendance can be 
attributed to video. As already stated, the video is a time-intensive 
collection to maintain, and a 50% increase in patronage in one year can send 
the most hardened of overworked technicians off to intensive care. 

The unanswered questions of our video program are still there, and 
will not go away. Some day the question of accountability will have to be 
addressed, as will the legality of who pays for damaged materials. 

The benefits of video are many, and the ability to serve a new 
clientele is great. However, an understaffed, overworked library is flirting 
with disaster. The problems will multiply and get even more serious. The 
major problem with video is not the dollar expense, but the time expense. 

47 



B. THE LAST WORD - NYCE CONCLUSIONS 

The bottom line question is: "Is the introduction of the new media 
worth the time and expense?" From the theoretical ivory tower, the answer is 
loud and clear - "YES." Post libraries suffer from lack of visibility, and 
certainly video gives you that. We also suffer from a perception of being 
"book bound," and video helps to change that image. It is a format we will 
contend with from here on. We need to accommodate ourselves to the special 
handling needed in offering video, and use the demand to justify the needed 
staffing, budget adjustments, and changes necessary. Video is a desirable 
enhancement now, and an essential element in gaining information in the 
future. Realistic planning, budgeting and staffing should follow. This field 
will not remain static, and neither should we. 

Some of the problems encountered in handling the media will be 
resolved when we all have automated circulation systems, and "video" card 
catalogs to match our collection. Were we forced to charge for use of tapes 
as a means of gaining income, and if that were ever translated into a need to 
be self-sustaining, my reaction would be quite different. The requirements 
for handling monies within Army are stringent, librarian-consuming, and 
self-defeating. If it means other services, the reference work, the 
cataloging, or the liaison with other community agencies does not get done 
because we're making change and trotting over to Finance with 7 copies of 
something daily, it is not worth it. 

The media will not be denied as an appropriate format for libraries. The 
potential for information transfer is already too firmly established. Our 
public has been growing up with video and it is a part of their lives. To 
deny it as part of your collection is to court comparisons to the ostrich, or 
worse - the dinosaur. 

So, if you decide to "go for it" now, do it! Good planning, 
informed decisions, and a strong formal policy are all essential for success. 
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VIDEO IN ARMY LIBRARIES 

APPENDICES 



VIDEO AT FORT UAINURIGHT-. ALASKA 

by Isabelle Mudd 

After reading the Nyce/Porter report-, I realized that our experience at 
Fort Uainwright was quite different- This difference has been due to 
location-, circumstances -Clocal situation* and the development of the 
technology- 

Fort Uainwright-, the farthest north Army Post-, is a cold weather training 
center. Because of its location each year-, between October and April-, from 
four to five groups of up to 1-.0DTJ soldiers each-, are  given arctic survival 
and cold weather training- Each group stays about four weeks and spends time 
on the post as well as in the field- This training is called Battalion Combat 
Training -CBCT>- In addition to BCT {which occurs every winter*-, every other 
year another exercize-. Brim Frost-, is held in Alaska during January and 
February- This field exercise involves from 15-.0DTJ to 20-.000 troops from 
several of the services-, but mainly from the Army and Air Force- All are 
active duty military and therefore are  entitled to full library privileges- 
Both Brim Frost and BCT would be at Fort Uainwright at the same time- It was 
obvious that there would be some use of the library-, and that these troops 
would be looking for something to do- 

Being a former library/media specialist-, the handling of everything from 
videocassette tapes to music instruments to sculpture to audio visual 
equipment made me comfortable with a wide variety of media- fly first winter 
at Fort Uainwright-. we received many requests for films which we filled with 
those available from the Alaska State Department of Education's Film Library-, 
located in Anchorage- Because of the existing heavy demand-, and the distance-. 
AND the fact that there was a handling fee-, other solutions to meet this need 
were sought- 

NAF proposal for funds was submitted in 1177 to purchase a video system 
consisting of a videocassette player-, monitor-, induction loop-, wireless 
headsets-, and some entertainment type programs-, chiefly football-. which were 
justified for BCT use- At this time-. 3/M inch was the state-of-the-art- The 
technology still had not developed the 1/2 inch home market- Sony did have 
the Beta format-, but it had not been widely accepted- The Army standard was 
3/M inch so the proposed purchases could also be used on other equipment at 
Fort Uainwright. In fact-, this was a selling point for the first proposal- 

The equipment was finally installed in April lTPfl-, after the BCT exercises 
that year-, but in time to test it out and be in place for the next ones- 
Using a locking mount similar to those you might have seen in some motels-, the 
monitor was secured to a wooden post in the reading room- The wireless 
headsets-, videocassette player-, and programs were kept behind the circulation 
desk- A locking equipment cabinet was purchased to house the player- Library 
staff at the circulation desk operated the player and checked out the wireless 
headsets. A record of used programs were kept- Uith the enthusiastic support 
of the Morale Support Officer and the DPCA-. as well as the Brigade officers! 
we were able to increase our program holdings- 
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I often get questions about the induction loop and wireless headset 
equipment. The loop is a flat cable antenna which is taped to the ceiling in 
a continuous loop near the desired seating area. It sends a signal which can 
be picked up by the wireless headset so that a patron without the headset can 
sit in the same area  and read without hearing the program- The patron with 
the headset can move around freely within the induction loop area  so the 
system is not as confining as one which uses the traditional headsets with 
listening stations- This equipment was purchased from a local dealer- About 
the only fault with the system is the need to check the headsets after each 
use to see if the batteries need replacing- If patron or staff member forgets 
to turn the headset off when finished! the battery will continue to discharge- 

Flaking the best of a mess-Chall>-i which is what the Fort Uainwright library 
used to bei we began looking for another location for still another player and 
monitor. Ue located it at the far end of the room! in another corner! and 
again set up remote usen still to be controlled by the staff at the 
circulation desk. Here we offered college level courses using video programs 
during the lunch hour- Since the main body of information in these courses 
was presented via television programs! even the infantry soldier who went to 
the field during the year was able to work on his college degree- The 
instructor {from the University of Alaska} met with the students about three 
times during the semester and provided them with course outlines! prepared the 
final exariH and gave the students grades- Class enrollments averaged about 
teni there were few dropouts- Many of our rich collection of educational 
videocassette programs were purchased with Education Funds- This program has 
since been discontinued! due to outside circumstances- Students still come to 
the library to use the CLEP study tapes. 

In the summer of nflDi the videocassette market was surveyed! and it was 
decided to introduce a collection of about 1GD 1/2" VHS movies - should funds 
become available- Our decision was to begin with only one format since it 
would be a small collection- At that timei the videodisc was still not readyi 
and Beta had a very small part of the market- This made the VHS the obvious 
choice- Enough programs had arrived by December that we could begin to 
circulate them- Ue soon discovered that definite guidelines had to be 
established- The fewer rules the better! but enforcement should be 
consistent. With a small collection! prompt return becomes crucial - and you 
are  caught in the middle if they are  not- Ue established the policy that if 
audio visual equipment and video materials were not returned on or before the 
due date! the patron would no longer be allowed to borrow. This applied only 
to av materials and/or video - not to other library materials. Actually! we 
suspended the patron for a three month period -land explained it to him> for 
the first offensei and for six months for the second offense- Ue have had few 
suspensions during the two years the program has been in place- 

By the time we acquired the 1/2" VHS tapes-i our 3/Mn  collection had long 
outgrown the circulation desk. The 3/Ll" tapes were then moved to the open 
shelves with some worry which was unfounded since individual borrowers rarely 
had players in this format- Uith a little advertising! the news of the 1/2" 
tapes spread! and we acquired new patrons - both military and civilian- Ue 
especially noticed the Air Force patrons from Eielson AFB which is 2b miles 
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from Fort Uainwright! since they seemed to feel that they were entitled to 
special privileges because they lived so far away. Consistency woni and the 
same rules appliedi solving the problem- Circulation is presently operating 
smoothly- 

Individuals are  still allowed to schedule video programs in either of the 
monitor areasi played from the circulation desk- Ue added two more 3/4" Sony 
players and small monitors in the winter of 11&1/&?-,  from a CAP grant- They 
are  located in the reading room and the patron can put on his own program- To 
use one of these programsi the patron must check out a regular stereo headset 
at the circulation deski and sign up for the title of the program he is 
interested in- This gives us useful data on the use of our programs- 

Thusi the video program at Fort Uainwright grew from a few 3/4" videos 
which could be shown on one monitor! to a collection of over 1D0D 3/4" and 
1/2" programs which can be viewed on several monitors or which may be checked 
out for home use- Since this program was developed over a period of about 
five yearsi we were able to assess the situation each time we added to it- It 
would not have been possible to fund the complete program at one time- Video 
was included in our unfinanced requirements of our budget each yeari and was 
included in our five year plan- 

Ue maintain a voucher file of our videocassette tapes- They are kept in 
one voucheri but a running count of 1/2" and 3/4" titles are  kept- Lie began 
cataloging the 3/4" tapes as soon as they were received- They are  all 
cataloged and cards are  interfiled in the card catalog- However! we find that 
the patrons want separate listings of our video programsi so we have published 
two 3/4" catalogsi which were arranged in shelf list order for typing and 
included both subject and title index- Ue have started to catalog the 1/2" 
moviesi but have decided that a catalog listing to. hand out to patrons is more 
important- A catalog with annotations was printed after we got an Apple II 
for the library! using the Applewriter word processing program- However! we 
found that the data processing print quality did not copy well enough to 
reproduce using the Morale Support Office electronic stencil machine! so the 
catalog was run off on my home system! using a Selectric II typewriter as a 
printer. This produces excellent copy! but is relatively slow- As we added 
new titles to the 1/2" list we found that a title listing of movies is not 
sufficient! although it does provide a quick list- Ue are  now producing new 
catalogs in both formats- It is difficult to find the time and staff to 
produce the catalogs! especially since the Apple II was purchased for patron 
use- 

Originally! our loan period for videotapes was for three days- Uhen the 
collection expanded! we increased loan period to four days- Patrons were 
pleased with this! and it did allow for the weekends- Each patron is given a 
list of rules and care  of videocassette tapes- Ue now give one day grace if 
the tapes are  returned late! and suspend when not returned within five days- 
Ue call videotape users on the fifth day to give them the opportunity to 
return them in time and avoid suspension- Parents are  asked to give 
permission for children to borrow the 1/2" moviesi especially those rated "R". 
Ue also require parental permission for underage children to view "R" rated 
movies. 
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Since most of the patrons return their four tapes at the time they pick up 
new ones-, we haven't found it necessary to keep any additional records of what 
they check out. It is possible for a patron to have more than four tapes out 
at a time-, but at this point it has not become a problem- The loan period is 
short enough so the staff would become aware of an infraction- 

Video tapes in both sizes are  inter-library loaned- One professor at the 
University of Alaska uses The Green llachine each year in his classes- Ue also 
take reserves on VHS movies the same as on other materials- 

Eielson Air Force Base Library has recently taken a survey to assist them 
in the implementation of their video project. Of their 1.3ET respondents^ 
only b-5'/. owned Beta players- W-Ti owned VHSn and the remaining R&.U  either 
had none or did not respond to that question- 

The VHS tapes are  kept in locked metal cabinets in the circulation desk 
area. Staff open the cabinets and take out the tapes as patrons request them- 
Ue had a problem with patrons wanting access to the cabinets in order to see 
which tapes were in the library since there is usually a large number in 
circulation. Staff members became impatient with patrons who took time to 
make their selections. Ue started using our Apple II to run off a list each 
morning of tapes which were inn but this proved to be too time consuming. Ue 
finally laminated a list of all the titles availablen and kept it at the 
circulation desk- A felt tip pen is used to check off titles which are 
checked out- Patrons assist by checking the list as they make their choices- 
It is a simple matter to remove the check marks as tapes are  returned and 
shelved. 

Included in this report are  some tables of library circulation statistics 
and library in-house use for FY 'fll, 'Ö2-. and the first part of '03- It is 
interesting to note that circulation has increased in all areas - including 

books. 

Although there may be some other factors involved in our increased library 
statistics-, such as extended hours of operation^ and our participation in the 
orientation briefings given to incoming soldiers-, it is obvious that much is 
due to the video program. Despite the additional work involved in the 
circulation and maintenance of equipment and tapes-, it has made the library 
more visible at Fort Uainwright- 

For my conclusions-, reread those of Nyce and Porter- They have told it 
like it is- There is one more piece of advice I would add- Don't forget to 
include your staff in the planning process- It will make a difference in 
their daily routines and you will need their support. Don't be afraid or 
video—it is just another way to store information-, or to tell a good story. 
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IMPACT OF VIDEO ON FORT WAINRIGHT LIBRARY 
FY 81-82 

Library Users: 

Circulation: 

Dec 
Jan 
Feb 

TOTAL: 

FY 81 

2686 
3052 
2874 
8612 

FY 82 

7393 
4229 
4686 

16,308 

Users almost doubled from FY 81 to FY 82 

Dec 
Jan 
Feb 

TOTAL: 

FY 8 

2963 
3926 
4552 

FY 82 

6813 
6859 
9553 

11,441 23,225 

Circulation almost doubled from FY 81 to FY 82 

This increase in library use is attributed primarily to the audiovisual 
program.  However, the increase in video viewers in the library is having a 
positive effect on other areas of circulation.  For comparison, looking at FY 
81 and FY 82 Dec-Feb, as the viewing of videotapes increased, so did the 
circulation of books. 

FY 81 Video Viewers Book Circulation 
Dec 416 974 
Jan 1361 1214 
Feb 397 1405 

TOTAL: 2174 3593 

FY 81 1107 1141 
Jan 1321 1561 
Feb 1985 1721 

TOTAL: 4413 4423 

It would appear that the videotapes serve as a drawing card and that once the 
patron realizes what else the library has to offer, the patron will take 
advantage of borrowing these materials. 
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DATE BOOKS 

8010 
8011 
801£ 
8101 
810£ 
8103 
8104 
8105 
8106 
8107 
8108 
8109 

1, 323 
1, 180 
974 

1, £14 
1, 405 
1, 430 
1, £87 
1, 196 
if 381 
1, 305 
i, 361 
i, £98 

AVERAGE:!,£79 

DATE 

8110 
8111 
811£ 
8£01 
8£0£ 
S£03 
8£04 
8£05 
8£06 
8£07 
8£08 
8£09 

BOOKS 

1,300 
1,464 
1, 141 
1,561 
1,7£1 
1,748 
1, 577 
1,34£ 
1,370 
1,370 
1,51£ 
1,8£7 

CIRCULATION*- FY61 

ALBUMS     VHS     3/4" 

657 
515 
583 

51£ 
631 
593 
36£ 
49£ 
678 
6£6 
709 

573 

145 
£45 
199 
145 
74 
50 
6£ 
64 
59 

11! 

44 
54 
13 
13 
16 
£7 
5 

17 
18 

ALBUMS 

CIRCULATION - FY8£ 

VHS 3/4" 

FILMS 

58 
43 

47 
46 
39 
11 
£3 
10 
14 

41 

FILMS 

EQUIP 

£3 
7 

30 
£9 
31 
31 
30 
£1 

39 
£9 

—6 

EQUIP 

PBKS 

£45 
166 
£39 
£55 
£95 
464 
£43 
£67 
£17 
199 
£11 
174 

£47 

PBKS 
_____-. _____  .. 

914 145 £3 47 254 

7££ 337 95 11 27 3£6 

545 475 33 19 £8 ££3 

515 56£ £8 18 29 178 

6£6 460 84 43 29 2£3 

775 408 51 15 32 £84 

69£ 471 9 8 20 £33 

629 
847 

4£4 
364 

41 
13 

17 
14 

14 
£2 

£84 
379 

655 
717 

418 
393 

9 
54 

3 
11 

17 
16 

46£ 
347 

765 896 37 17 27 £49 

I 

AVERAGE:1,494 700 446 39 16 .86 

DATE BOOKS 

8£10 1,678 
8£11 £,010 
8£1£ 1,720 
8301 £,086 

AVERAGE:1,873 

CIRCULATION   -   FY83 

ALBUMS VHS 3/4" 

__ 
55 
62 

i, 067 
i, 014 
l, 069 
1, 056 

i, 051 

1, 348 
1, 450 
1, 746 
1, &£& 

i, 54£ 50 

FILMS 

17 
14 
£7 
23 

£0 

EQUIP 

£6 
£5 
52 
30 

33 

PBKS 

£59 
368 
160 

£84 

*Major circulation  items 
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STATISTICS - FORT WAINWRIGHT ALASKA 

BOOKS 

I 
81 1504 
82 1832 
83 2125 

RECOF {DINGS VIDE 

678 67 
655 427 
720 1345 

OTHER 

170 
116 
207 

JULY LIBRARY CIRCULATION 

3000 

2800- 

1000 

0 81 

BOOKS 

82 
YEAR 
E2 RECORDINGS 

□ UIDEOCASSETTES E3 OTHER 
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STATISTICS - FORT WAINRIGHT, ALASKA 

l i 

CJ 

O 

CÜ 

CO 
CD 

ft--'    |V 
O   LÜ o m 
LiJ   h- 
LZL   <_' 

^S 
C-4 LU 
m -■"" 

OC
AS

SE
TT

ES
 

T—1 i£   LU 
rri •3   £3 

O   '—• 
LÜ   Z> 

CD 
CD 

»4 

D 
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STATISTICS - FORT WAINWRIGHT ALASKA 

to 

U- o 

PRINT & NON-PRINT CIRC 

40Q0 

3000 

>000 

1000 

ü 

/\%e^V .^ 
r5 y    T-* J#V L^S. 

>^ 
i±**±±*s 

_l I I 1 1 1 L_ 

JFMAMJJASONDJFMAMJJASONDJFMAMJJ 
81     I     82      I  83 

a  PRINT ♦  NON-PRINT 

PRINT NON-PRINT 

81/1 
81/2 
81/3 
81/4 
81/5 
81/6 
81/7 
81/8 
81/9 
81/10 
81/11 
81/12 
82/1 
82/2 
82/3 
82/4 
82/5 
82/6 
82/7 
82/8 
82/9 
82/10 
82/11 
82/12 
83/1 
83/2 
83/3 
83/4 
83/5 
83/6 
83/7 

1523 
1741 
1968 
1648 
1520 
1669 
1581 
1611 
1541 
1616 
1861 
1442 
1780 
1984 
2083 
1873 
1775 
1809 
1888 
1913 
2180 
2023 
2467 
1980 
2542 
2643 
2779 
2155 
2077 
2172 
2266 

804 
876 
909 
816 
517 
605 
799 
762 
819 
1117 
1193 
1083 
1159 
1236 
1264 
1212 
1120 
1247 
1125 
1207 
1734 
2489 
2556 
2934 
2774 
2840 
2990 
2510 
2421 
1937 
2093 
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STATISTICS - FORT WAINRIGHT, ALASKA 
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APPENDIX 2 

VIDEO PERIODICALS 

This is an ever-expanding market which makes this list obsolete before it is 
published. The list is not all-inclusive, but is designed to mention the more 
popular titles. Post libraries should have at least two - if not more - of 
the titles listed, and should be on the watch for new additions in this field. 

1. HOME VIDEO. Monthly. $12. Media Horizons, Inc., 475 Park Ave. S., New 
York, NY 10016. 

Katz says: "If you only plan to read one video magazine, choose this 
one. The writing is witty, snappy, jolly, incisive, funny, coherent, and 
alert. It is slanted toward the intelligent consumer of TV programming ..."1 
Monthly previews of forthcoming network and cable movies and other special 
events are featured. Videocassette reviews are included. New developments in 
hardware are reported, "...covers the gamut."2 

2. THE INDEPENDENT FILM/VIDEO GUIDE. Quarterly. 
New York, NY 10023. 

$10. EFLA, 43 W 61st St., 

Published by the Educational Film Library Association, with the purpose of 
assisting librarians, educators, audiovisual specialists and other film users 
to locate the best and most interesting independently produced films and 
videotapes. Preselection is exercised, so this becomes a "recommended" 
listing. Brief annotations (descriptive, not critical), full bibliographical 
data. Emphasis on individual, avant-garde type of production. 

ißill Katz and Linda Stern erg Katz, Magazines for Libraries (4th ed.: 
R.R. Böwker, 1982), p. 862. ~ 

2lbid. 
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3. ON CABLE. Monthly. $12. Peter Funt, 25 Van Zant St., Morwalk, CT 06855. 

For home consumer with cable. Feature articles vary in quality. May be 
of limited use to libraries, except in areas where there is a high density of 

cable. 

4. TELEVISIONS. Quarterly. $15. Washington Community Video Center, Inc., 
p'.O. Box 21068, Washington, DC 20009. 

Target audience seems to be one with emphasis on technological art, 
broadcast productions, and instructional TV. Includes video reviews. 

5  VIDEO: THE MAGAZINE OF HOME VIDEO. Monthly. $21. Reese Publishing 
Company, Inc., 235 Park Ave., S., New York, NY 10003. 

Slick and interesting. For the videophile with dollars. "New Products" 
section  Features "Video Programmer" by Ken Winslow, other regular columns on 
hardware, and reviews of new releases. Excellent editorials, lively letters, 
and interesting, well-written commentary. This seems to be complete home 
video coverage. 

6. VIDEO ACTION. Monthly. $18. Video Action, 21 Elm St., Chicago, IL 60610. 

Articles on programs, new equipment and video games. Primary focus on 
cable, its programs and featured stars. 

7. VIDEO REVIEW. Monthly. $18. CES Publishing, 325 E. 75th St., New York, 
NY 10021. 

For the latest in home video technology. Provides comparative tests and 
how-to-do-it articles on making home TV, from shooting to editing the tapes. 
Critical reviews of videotapes and discs. Subtitle: The World Authority on 
Consumer Video. Something for everyone. 

8. VIDEOGRAPHY. Monthly. $12. 475 Park Ave., S., New York, NY 10016. 

A professional technical magazine that deals with the home video market. 
Regular features include video research, consumer information, hardware and 
software reports. 

9. VIDEO MANIA. Bimonthly. $10. 920 Ainess Street, Suite 110, Downsview, 
Ontario M3J2H7. 

Although this is a Canadian publication, only the distributors' names seem 
to be unfamiliar. Reviews of firms, hardware, and all the other subjects 
relating to video. 

I 
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10 THE VIDEOPHILE. Bimonthly. $14 . 2003 Apalachee Parkway, Tall aha ssee, 
FL 32301. 

i A publication for those heavily committed to vi deo hardware . Each issue 
is packed with reviews of the latest l/CR equipment, a technical column on how 
to change or alter you r components, a reader report on blank tapes, and dealer 
information. 

11. THE VIDEOPLAY REPORT. Biweekly. $135. 
Inc., 51 Sugar Hollow Rd., Danbury, CT 06810. 

C.S. Tepfer Publishing Company, 

Subtitled "...a continuing analytical report of prerecorded programming 
and related video developments affecting the home and institutional market." 
Like LJ Hotline this "green sheet" keeps you up to date on developments on the 
state of the art. Who is doing what with video, the status of copyright 
battles, information on low-cost video being made available, new equipment, 
developments in the field. Written and edited by Ken Winslow. 
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APPENDIX 3 

VIDEO BIBLIOGRAPHY 

GENERAL 

^S^^^Pl 

The Complete Guide to 

VIDEO 
Leonard Maltin and Allan Greenfield 

■CmuUmtndDlux • FMbnnton, rYSIma, amf CartooM 
MM/WholH<toSaure>OuM> • \/CftmtdOttcPlwrSuH»r> 

Hoim nicordkig ♦ Camarm andAtcmaotlM '• < 
;Mcwnn»mMFIInUbniyUll>V»»ruMca^'.    *J 

Andrews, Mark. "Bargain-Basement Video." VIDEO, April 1983, pp. 56-58. 

Angus, Robert. "Videodiscs, Straight Talk About..." VIDEO REVIEW, 
September 1980, pp. 49-51+. 

"Boom In Video Marketplace." U.S. NEWS & WORLD REPORT, September 14, 1981, 
p. 67. 

Bunyon, John A. PRACTICAL VIDEO: THE MANAGER'S GUIDE TO APPLICATIONS. 
Knowledge Industries, 1978. (paper, $17.95) 

Cherry, Susan Spaethi VIDEO INVOLVEMENT FOR LIBRARIES. American Library 
Association, 1981. (paper, $6.00) 

Drukker, Leander. "Audiovideo Playback: TV; The Little Box Is About To Grow 
Up." POPULAR PHOTOGRAPHY, June 1976, pp. 109-110. 

Dunton, Mark and Owen, David. THE COMPLETE HOME VIDEO HANDBOOK. Edited by 
Paul Stankavich. Random House, 1982. ($19.95) 

Goldstein, Seth. VIDEO IN LIBRARIES: A STATUS REPORT, 1977-1978. Knowledge 
Industry Publications, 1977. 

Gothberg, Helen N. "Videoworks At The Tucson Public Library." LIBRARY 
JOURNAL, January 1, 1982, pp. 33-36. 

Hajdu, David. "The Video Revolution: What's Out, What's Good." ATLANTA 
MAGAZINE, November 1982, pp. 108-113. 
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LeClercq, Angie. "Videodisc Technology; Equipment, Software, And Educational 
Applications." LIBRARY TECHNOLOGY REPORTS, July-August 1981, pp. 293-324. 

Levis, Art. "10 Questions To Ask Before Buying A Videodisc Player." VIDEO 
REVIEW, April 1981, pp. 52-56. 

"Los Angeles County Library Leases MGM/UA Cassettes For Shows And Checkouts." 
AMERICAN LIBRARIES, April 1983, p. 174. 

McNitt, Jim, ed. THE HOME VIDEO S0URCEB00K: THE ULTIMATE CONSUMER GUIDE TO 
BUYING AND OWNING A VIDEO ENTERTAINMENT SYSTEM. MacMillan, 1981. (paper, 
$8.95) 

Maltin, Leonard and Greenfield, Allan. THE COMPLETE GUIDE TO HOME VIDEO. 
Harmony Books, 1981. (paper, $7.95) 

Pepper, Larry. "New Developments In Consumer Video." PUBLIC LIBRARIES, 
Spring 1983, pp. 36-38. 

Rice, James, Jr. "There's A Videodisc In Your Future." LIBRARY JOURNAL, 
January 15, 1978, pp. 143-44. 

Sessions, Judith A. and Cocke, Lucy S. "Finding Libraries In The Video 
Maze." AMERICAN LIBRARIES, May 1981, pp. 280-281. 

Stock, Gary. "A Beginner's Guide. Disc VS Cassette: Which Is Right For 
You?" VIDEO, August 1983, pp. 48-50. 

Swartzburg, S. G. PRESERVING LIBRARY MATERIALS. Scarecrow, 1980. pp. 98-104. 

Thurman, Glenda B. "A Consumer's Guide To Videodisc." AMERICAN LIBRARIES, 
January 1982, p. 93. 

Utz, Peter. VIDEO USER'S HANDBOOK. Knowledge Industries, 1980. ($19.95) 

"Video Fever." LIBRARY JOURNAL, April 15, 1981, pp. 849-52. 

"Videocassette Recorders." CONSUMER REPORTS, May 1982, pp. 230-236. 

»The Videocassettes Are Coming." LIBRARY JOURNAL, January 1, 1982, pp. 45-47. 

"What TV Revolution Will Bring Into Your Home." U.S. NEWS & WORLD REPORT, 
September 14, 1981, pp. 87-88. 

Woodcock, Roderick. "Tips For Tape Repair." VIDEO, August 1983, pp. 62-64. 

Zmijewsky, Boris. THE CONSUMER'S GUIDE TO VIDEO TAPE RECORDING. Day Books, 
1979. (paper, $2.95) 
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COPYRIGHT 

30 QUESTIONS LIBRARIANS ASK ABOUT TAPING COPYRIGHTED TELEVISION PROGRAMS FOR 
EDUCATIONAL USE: INTERPRETING GUIDELINES FOR OFF-AIR RECORDING. American 
Library Association, 1982. 

American Library Association, Washington Office. COMMENTS OF THE AMERICAN 
LIBRARY ASSOCIATION ON THE REPORT OF THE REGISTER OF COPYRIGHTS TO 
CONGRESS: LIBRARY REPRODUCTION OF COPYRIGHTED WORKS (17 USC 108). 
American Library Association, January 1983. 

" 'For Home Use Only1 Means Just That." VIDEOPHILE: MAGAZINE FOR HOME VIDEO 
ENTHUSIASTS, August-September 1981, p. 59. 

Gasaway, Laura N. "Nonprint Works And Copyright In Special Libraries." 
SPECIAL LIBRARIES, April 1983, pp. 156"-170. 

•Ms It Legal To Videotape Movies?" CONSUMER REPORTS, May 1982, p. 236. 

Johnston, Donald F. COPYRIGHT HANDBOOK. 2d ed. R.R. Bowker, 1982. 

Ladd, David. "Private Use, Public Policy: Copyright And Home Recording." 
WILSON LIBRARY BULLETIN, December 1981, pp. 266-271. 

Winslow, Ken. "Congress Tosses 'Betamax' Ball Into Supreme Court." VIDEO, 
May 1983, pp. 31-32. 
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SOURCE BOOKS - EQUIPMENT AND INDUSTRY 

Bensinger, Charles. THE HOME VIDEO HANDBOOK. 3d ed. Video-Info Publications 
(P.O. Box 2685, Santa Fe, NM 87501), 1982. ($12.95) 

Bensinger's HANDBOOK is an introductory reference guide to home 
video equipment, written for the complete novice. He examines 
and critiques new technology, and explains how current equipment 
can be used successfully. 

Denton, Mark and Owen, David. THE COMPLETE HOME VIDEO HANDBOOK. Random 
House, 1982. ($19.95) 

This is a systematic consumer-oriented manual which examines 
basic video tools including the recorder, TV set, camera. A 
discussion of pros and cons of each tool is given. Technology 
is stressed, with emphasis on components, maintenance and 
repair. Many illustrations. For beginners and the more 
advanced. 

HOME VIDEO YEARBOOK. Knowledge Industry Publications (Facts on 
File, 460 Park Avenue South, New York, NY 10016), Annual. (1982-83 volume, 
$95.00) 

The YEARBOOK presents a compilation of facts and statistics 
about producers, suppliers, and companies active in the video 
industry during the preceding year. Information is included on 
cable, cameras, equipment, and software. 

Smith, Welby A. Jr. VIDEO BASICS. Development Communications Associates, 
Inc. (Ill S. Fairfax St., Alexandria, VA 22314), 1983. ($19.95) 

Practical common-sense advice for consumer and professional 
video users. Gives tips on selecting video equipment, with 
instructions for playing back videocassettes as well as for 
creating them. Claims to answer aVI_ your questions about video 
in 200 pages. 

Utz, Peter. VIDEO USER'S HANDBOOK. Prentice-Hall, 1983. ($14.95) 

Step-by-step instructions for setting up, operating, maintaining 
and trouble-shooting video systems. Addresses itself to the 
non-mechanically inclined. Clear language. 
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SOURCE BOOKS - REVIEWS OF VIDEO 

Maltin, Leonard and Greenfield, Allan. THE COMPLETE GUIDE TO HOME VIDEO. 
Harmony Books (One Park Avenue, New York, NY 10016),  1981.    ($17.95- 
paper, $7.95) 

This guide gives some first hand information on cassettes, 
discs, recorders, tape systems, accessories, etc.    It also 
includes an annotated feature film guide, a "basic video 
library" by decade, and a listing of video publications. 

SAMPLE ENTRY: 

DELIVERANCE (1972) 
color, 109 minutes, rated R 
Director John Boorman/Star«: Jon Voight, 
Burt Reynolds, Ned Beatty 

Four friends' weekend canoe trip turns 
into a nightmare in this searing adaptation 
of the James Dickey story. 
Sale: WCI/RentaL       /Diwj: MCA 

STING, THE (1973) 
color, 129 minutes, rated PG 
Director: George Roy Hill/Stars: Paul 
Newman, Robert Redford, Robert Shaw 

Multi-Oscar-winning movie about a 
couple of Chicago con men in the 1930s 
who try to pull off the biggest "sting" of their 
lives; great fun, stylishly done. 
Sale: MCA/Rental: FOTO/Dise: MCA 

RATING THE MOVIES. Ed. by Jay A. Brown and editors of CONSUMER GUIDE. 
Beekman House, Crown Publishers,  Inc.  (One Park Ave., New York, NY 10016), 
1982. (paper, $7.95) 

This guide's listings comprise reviews of more than 2400 films, 
commenting on content, actors, and overall quality.    It does not 
include purchasing information nor availability of video edi- 
tions  of the films. 

SAMPLE ENTRY: 
MoT-Ent   11 

HOME 

DeliTcrance 
Drama 
38943 105 mint C B, V 
Jon Voi/hl, Bnrt Reynolds, Ned Batty, John Boormin 

A superb actioni film about four men who go riding down a wild river for a weekend that turn» 
into a disaster. Based on James Dickey's novel. 

MPAA.R — C.A — EN 
Warner Bros — WC1 Home Video; MCA DixoVaion P 

MOT-EM   »73 
Sting, The 
Comedy-Drama 
14009 I29mins C OPT u„, 

OSÄV*" *""b'* J"*rrt S**"'' <*■*■ D"n""* Bto a™-», direc,™?* 
aV&'t SÄT .A,01"0*80 " "" "30'S - « ■> «— • Ml .in-e «cketeer, pitting brain 

Universal; Richard D Zanuck - MCA DiscoVwon; MCA WdeocaweMe P 
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THE VIDEO SOURCE BOOK.    4th ed. 
Lafayette Drive, Syosset, NY 

National Video 
11791),  1981. 

Clearing House, 
($125.00; paper 

Inc.  (100 
,  $24.00) 

Major Sections: (1) Format Listings; (2) Program 
Main Category Index; (4) Subject Category Index; 
Program Sources Index. 

Listings;  (3) 
and (5)  Video 

SAMPLE ENTRY: 
DELIVERANCE (1972) 

***•  

Burt Reynolds 
Jon Voight 
Ned Beatty 

Four well-to-do young men embark on 
a canoe trip down a swift Georgia 
river, but their weekend outing turns 
into a nightmare when they're set 
upon by some sadistic mountain men. 
The engrossing film, adapted by James 
Dickey from his novel, offers lucid 
contrasts between the haves and have- 
nots, and it brims with suspense and 
terror. Superb direction and tight edit- 
ing enhance the thrilling and terrifying 
adventure. Exceptionally good acting 
from Voight, Reynolds, Beatty, Ronny 
Cox, Billy McKinney, and Herbert 
Coward. Director—John Boorman. 
(R) Academy Award Nominations— 
best picture; Boorman, best director. 

309 minutes 

THE STING (1973) 

Faul Newman 
Robert Redford 

Robert Shaw 

This story of two small-time Chicago 
con men who revenge the death of a 
Wend by tricking, or stinging, «big- 
time mobster sparkles with vibrant 
action. Newman and Redford play the 
con men, and Shaw is the subject of 
the sting. The plot is complex, but that 
doesn't really spoil the overall enjoy- 
ment of the film. More important, the 
key scenes at the end, when the swin- 
dle of the mobster takes place, are eas- 
ily comprehensible. Eileen Brennan, 
Ray  Walston,   Harold  Gould,   and 
Charles Duming also star. Scott Jop- 
lin's ragtime music is another phis 
Director-George   Roy   HiU.    (PG) 
Academy Awards-best picture; m. 
best director; David S. Ward, best 
story and screenplay (based on fact- 
ual material or material not previously 
published).   Nomination»—Redford, 
best actor; Robert Surtees, cinematog- 
raphy. 129mmul* 

THE VIDEO TAPE AND DISC GUIDE TO ENTERTAINMENT. 3d ed 
Clearinghouse, Inc. (100 Lafayette Drive, Syosset, 
($9.95) 

,    National 
NY 11791), 

Video 
1982. 

Hu 
VIDEO 
SOURCE 
BOOK 
MOVUVINTIRTAIN'MEW^ 

SfORIS RKRlATffTN 
HNIARIS 

(ANERAl INTSKlS 
IDtlCATION 

IltAlTH SCIENCl^ 
BtlSINliS'lNDUSTRY 

CIlllDRlN'lUVENIItf 
llotf TO INSTRUCTION 
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FTER HI //KSA"DPCA// 
//AJCP-T// 

REA //EARS-LB// 
NAIR WASH DC// 
POINT NY// 

ST CARLISLE BA //USAMHI-L// 
RLISLE BKS PA// 
F COLL FT LEVENWORTH KS// 
CNAIR WDC// 
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RUEADW 
BT 
OJAICLAS 
SUBJEC 
1. AL 
MANAGE 
POLICY 
UNDER 
EXCEPT 
2. FU 
GRANTE 
IN EUR 
SERVIC 
BT 
M365 

2 RUEADWD4365 UNCLAS 
D/DA WASHDC //DAAG-MSL/DAEN-ASZ-S/DASG-AAF-JML-P/DAJA-ZA 

T:  PROCUREMENT OF AUDIOVISUAL MATERIALS FOR ARMY LIBRARIES 
MO INFORMED 13 SEP .82 THAT THE DIRECTOR. FOR AUDIOVISUAL 
KENT POLICY, OASD(PA), HAS GRANTED THE FOLLOWING EXCEPTION TO 
: "AUDIOVISUAL MATERIALS FOR ARMY LIBRARIES MAY BE PURCHASED 
REGULAR LIBRARY MATERIAL PROCUREMENT PROCEDURES AS AN 
ION TO POLICY UNTIL 1 OCTOBER 1983," 
RTHER, A WAIVER FROM T)E AUDIOVISUAL MORATORIUM HAS BEEN 
D FOR THE PURCHASE OF AUDIOVISUAL MATERIALS FOR ARMY LIBRARIES 
OPE BASED ON COMBAT READINESS AND RETENTION ASPECTS OF THEIR 
E. 
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TBhftfgJ 
vsdSeo 
Liisraru 
AMERICA'S FIRST 
HOME VIDEO DISTRIBUTOR 
S^JCE-1977 

The Video Library Company is pleasec to announce trie introduction 
of it's subscription program. 

'he program is the Video library Subsciption rrogram,anu 
rs you your choice of between 2&10 viceo cassetts eacn 
These cassetts can be chosen from tue ...any new releases 

it offers YOU your choice of between 2&10 viaeo cassetts eacn 
month. These cassetts can be chosen from tue ...any new release 
that come out each month or they can come irom our catalog 11 r >-iv.   mine out cucn UUHI<« WJ. »"^J ^W—  —     _» + 
the new releases do not appeal to you.  Incluued witn eacn cassett 
is a storage case and all shipping ana handling cnarges <,re 
included in the base subscription price. 

UMVI«! HOW IT WORKS:  Just enecje the new release lists that 
you deceive each month and make your selections on the oraer form 
then mail the lorn, to our subscription center wnicj is ^^ 
in our Baltimore office.  If you. wish a representative «ill cJl 
you each month and take your subscription craers over tne pnone. 
Remember tnat you always have tne option to select fro,, our 
cataloA cf titles as well as the new releases ana selection» 
.~ay. be carried forward from fflonth to month. 

VIDEO LIBRARY SUBSCRIPTION RAT.LS A:^ AS K^LU.V3 

2 cassettes per month * 1^*!^ ^ **** 
■z ti        I!     ii    ...., w t-O-l-O't-V 

L M ii ii * 3357.o0 
t II I« "  M197.00 
I » „ II  3 4995.00 
£ „ .. ..  * 5799.00 
a <i II II  sp   bb49.uu 
q II II ii #1 9  7499.00 
^(j u II II  i 7999.00 

The address of the suuscription center ia: Viueo library -Jo. 
bOb main Street, Reisterstown, ficu 2il3b.  -ihe pnone numoers are 
1-301-Ö33-7573 or l-öOü-63b-5767* 

Sincereiy, 

i-.erritt Hartson 

WATTS service will be effective from July 27, 19^3 on. 

2 UNION HILL INDUSTRIAL PARK 
WEST CONSHOHOCKEN. PA 19428 
(215)825-7080 APPENDIX   5b2 
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INTRODUCTION 

This catalog is your list of all the titles of video media in the Fort 
McPherson Post Library System. A wide variety of selections in many subject 
areas, e.g. sports, information (lawn care, golf, etc.), Time-Life series, 
children's programs and, of course, many movies are available for your 
personal viewing. 

There are no 3/4" tapes available for circulation; all of the videocassettes 
are 1/2". What we do have is video in these formats: 

TAPES: BETA 
VHS 

DISCS: CED 
LV (formerly OPT) 

The video collection is a new service to introduce video media to our users. 
We welcome your suggestions for new additions to the collection - just let us 
know by filling out the form found at the back of this catalog, or at the 
circulation desk. You may give your suggestions to any staff member. 

We also welcome your recommendation on how to improve this catalog for your 
use. As a result of one suggestion, in this edition you will find a column 
which lists ratings established by the Motion Picture Association of America 
(MPAA). No self-imposed or local ratings are listed. The ratings indicated 
are the latest available, and denote the rating given by the MPAA for 
theatrical release. The user should be cautioned that it is not unusual for 
ratings to change, due to an appeal by the production company or the release 
of a recut version. 

LEGEND 

G 
PG 

R 

X 

NR 

GENERAL AUDIENCES. All ages (admitted). 
PARENTAL GUIDANCE SUGGESTED. Some material may 
not be suitable for children. 

RESTRICTED. Under 17 requires accompanying parent 
or adult guardian. 

NO ONE UNDER 17 ADMITTED. (Age limit may vary in 
certain areas.) 

NOT RATED.  (You're on your own!) 

.1- 



VIDEO POLICIES 

Policies established for circulation of video media are intended to 
promote equitable use. Your cooperation and understanding is solicited. 

Videocassettes and discs may be checked out for one week. Due to the 
demands on video materials, there is a check-out limit of two per library 
card. Video materials cannot be renewed due to user demands. 

We regret that we are unable to accept reserves on video media. 

If a videocassette or videodisc is not returned on or before the due 
date, borrowing privileges for video materials may be suspended for three 
months. In order to protect materials, patrons are required to sign a card 
certifying that they realize returning video in the book drop will also result 
in a three-month suspension. 

For further information call 752-3055/2528 or visit the Fort McPherson 
Post Library System in Building T-44 and speak with any member of the library 
staff. The library hours are: 

MONDAY *                0900 - 1630 

TUESDAY 0900 - 2000 

WEDNESDAY 0900 - 2000 

THURSDAY 0900 - 2000 

FRIDAY 0900 - 1730 

SATURDAY 1000 - 1700 

-2- 



CARE AND HANDLING OF VIDEO MEDIA 

1. Before use, allow videocassette and video equipment to set in room 
temperature for at least two hours. Adjusting to room temperature will 
prevent the videocassette from jamming your machine. 

2. Be cautious of touching the tape itself or the grooves on the disc 
Fingerprints, dust, and dirt can deteriorate the picture and quality  For 
protection, store cassette in its container or disc in its cover, and keep it 
in an upright position. w 

3. Heat will destroy both videocassette and videodisc. Please do not keep 
them on top of the TV set. Temperature of about 130 degrees F can cause 
permanent damage to the cassette/disc. 

■4. Since cassettes and discs are sensitive to heat, avoid leaving them in 
closed areas such as auto trunk or glove compartment. 

5. Always take the time to REWIND the videocassette before removing it from 
your equipment. a 

6. Return all cassettes and discs to the circulation desk. Please do not 
return them in the library book drop. Weather conditions or havinq heavy 
books dropped on top of them can cause severe damage. 

7. Copying of video is a violation of copyright law. Some manufacturers have 
placed anti-copying devices on the video which can cause damage if copying is 
attempted. You, the user, are responsible for any such damage incurred. 

-3- 



TITLE 

3 DAYS OF THE CONDOR 

9 To 5 (See NINE TO FIVE) 

10 

48 HOURS 

1941 

2001: A SPACE ODYSSEY 

20,000 LEAGUES UNDER THE SEA 

MPAA 
RATING 

R 

R 

R 

PG 

NR 

NR 

FORMAT 

BETA 

BETA 

BETA 

BETA 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

ABSENCE OF MALICE 

ABSENT MINDED PROFESSOR 

ACROSS THE SILENCE BARRIER 
(Time-Life) 

ADVANCED CAR CARE: COOLING 
SYSTEM SERVICE AND SHOCK 
ABSORBER REPLACEMENT 

ADVANCED CAR CARE: TUNE-UP 

ADVENTURES OF CHIP 'N' DALE 

ADVENTURES OF PINOCCHIO 

ADVENTURES OF ROBIN HOOD 

AEROBIC DANCERCISE 

AEROBICISE 

AFRICAN QUEEN 

AIRPLANE 

AIRPLANE II, THE SEQUEL 

AIRPORT '77 

ALAMO 

ALICE DOESN'T LIVE HERE ANYMORE 

PG 

NR 

NR 

NR 

BETA 

BETA 

NR BETA 

NR 

NR BETA 

NR BETA 

NR BETA 

NR BETA 

NR BETA 

PG BETA 

PG BETA 

NR BETA 

PG BETA 

CED 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 



TITLE 
MPAA 
RATING FORMAT 

ALICE IN WONDERLAND NR BETA 

ALIEN R 

ALL ABOUT EVE NR BETA 

ALL THAT JAZZ R BETA 

AMERICAN GRAFFITI PG BETA 

AMERICAN IN PARIS NR 

AMERICANS IN PARIS (Time-L^ fe) NR 

ANATOMY OF A VOLCANO (Time- -Life) NR 

ANDY WARHOL'S FRANKENSTEIN X 

ANIMAL CRACKERS NR 

ANIMAL FARM NR 

Animal House (See NATIONAL 
LAMPOON'S ANIMAL HOUSE) 

PG 

NR 

R 

G 

PG 

NR 

ANNIE HALL 

ANZIO TO ROME (Time-Life) 

APOCALYPSE NOW 

APPLE DUMPLING GANG 

ARTHUR 

AS YOU LIKE IT 

ASTEROID AND THE DINOSAUR (Time-Life) NR 

AT HOME WITH DONALD DUCK NR 

ATTACK OF THE KILLER TOMATOES       NR 

AUNTIE MAME NR 

AUTHOR AUTHOR PG 

AUTUMN SONATA PG 

BETA 

BETA 

BETA 

BETA 

BETA 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 



TITLE 
MPAA 
RATING FORMAT 

BACK ROADS R BETA 

BAD NEWS BEARS PG 

BANANAS PG BETA 

BARABBAS NR 

BASIC CAR CARE NR BETA 

BASIC GARDENING NR BETA 

BASIC PHOTOGRAPHY NR BETA 

BATTLE FOR SAIPAN (Time -Life) NR 

BATTLE OF SAN PIETRO; BATTLE OF 
SALERNO: NAPLES TO CASSINO 

NR 

BATTLESTAR GALACTICA PG BETA 

BEDTIME FOR BONZO NR BETA 

BEING THERE PG 

BELL, BOOK AND CANDLE NR 

BEN-HUR NR BETA 

BEST FRIENDS PG BETA 

BEST LITTLE WHOREHOUSE IN TEXAS R 

BEYOND THE MILKY WAY (Time-Life) NR 

BIBLE NR 

BIG BEN (Time-Life) "NR 

BIG FIGHTS NR 

BIG RED ONE PG BETA 

BILLY JACK PG BETA 

BIONIC WOMAN: WELCOME HOME JAMIE NR 

BIRD BRAIN: MYSTERY Of : BIRD NR 
NAVIGATION (Time-Life) 

BIRDS 

CED 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

NR 

VHS 

VHS 



' MTÄÄ  
TITLE  RAT ING FORMAT 

BLACK MARBLE PG BETA             VHS 

BLACK ORPHEUS NR BETA             VHS 

BLACK TIDE (Time-Life) NR 

BLAZING SADDLES R BETA 

BLINDNESS (Time-Life) NR 

BLUE HAWAII NR 

BLUE LAGOON, THE R 

BLUE MAX NR        BETA 

BLUEPRINTS IN THE BLOODSTREAM NR 
(Time-Life) 

BLUES BROTHERS R BETA 

BONDS 

BONNIE & CLYDE NR 

BORN FREE NR 

BOXING'S GREATEST CHAMPIONS NR 

BREAKER MORANT NR 

BREAKFAST AT TIFFANY'S NR 

BREAKING AWAY . PG 

BREAKOUT NR 

BRIAN'S SONG 

BRIDGE ON THE RIVER KWAI 

BRUBAKER 

BRUCE LI, NEW GUINEA NR        BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

NR        BETA VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
BREAKOUT AND PURSUIT; COMMAND       NR UUc 
DECISIONS VHS 

NR        BETA VHS 

BRIDGE AT REMAGEN: BATTLE OF       NR wuc 
THE BULGE VHS 

NR VHS 

BRUBAKER R BCT. R BETA VHS 

VHS 
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TITLE 
MPAA 
RATING FORMAT 

BUCK ROGERS IN THE 25TH CENTURY PG VHS 

BUD ABBOTT AND LOU COSTELLO 
IN HOLLYWOOD 

NR VHS 

BUGS BUNNY/ROAD RUNNER MOVIE G BETA VHS 

BULGE (Time-Life) NR VHS 

BUS STOP NR VHS 

BUSTIN' LOOSE R BETA 

RIITHH rASSTDY & THE SUNDANCE KID NR BETA CED VHS 

CABARET 

CALIFORNIA SUITE 

CANCER DETECTIVES OF LIN XIAN 
(Time-Life) 

CANNONBALL RUN 

CARBON COPY 

CARING FOR YOUR NEWBORN 

CARTOON CLASSICS OF THE 1930'S 

PG 

PG 

NR 

PG 

PG 

NR 

NR 

BETA 

CARTOON PARADE NO. 1; 2 HR ASSORTMENT NR 

CASABLANCA 

CASE OF THE ANCIENT ASTRONAUTS 
(Time-Life) 

CAT BALLOU 

CATCH 22 

CATCH IT IF YOU CAN (NFL) 

CHAPTER TWO 

CHARIOTS OF FIRE 

NR 

NR 

NR 

R 

NR 

PG 

PG 

BETA 

BETA 

BETA 

BETA 

BETA CED 

LV 

BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 

RATING FORMAT 

CHARLEY 

CHARLIE CHAPLIN CARNIVAL 

CHARLOTTE'S WEB 

CHEECH AND CHONG'S NEXT MOVIE 

CHEECH AND CHONG'S UP IN SMOKE 

CHINA SYNDROME 

CHINATOWN 

Chip 'n' Dale (See ADVENTURES OF 
CHIP 'N' DALE) 

CHITTY CHITTY BANG BANG 

CHRISTMAS CAROL 

CID, EL 

CITIZEN KANE 

CLARENCE DARROW 

CLASH OF THE TITANS 

CLEOPATRA 

CLOSE ENCOUNTERS OF THE THIRD KIND 

COAL MINER'S DAUGHTER 

COMA 

COMING HOME 

COMPETITION 

COOL HAND LUKE 

CORTEGE OF EAGLES 

COUNTRY GIRL 

CREATURE FROM THE BLACK LAGOON 

NR 

NR 

G 

R 

R 

PG 

NR 

G 

NR 

NR 

NR 

NR 

PG 

NR 

PG 

PG 

PG 

R 

PG 

NR 

NR 

NR 

NR 

BETA   CED 

BCTA 

CED 

BETA 

BETA 

CED 

CED 

BETA 

BETA 

BETA 

BETA 

BETA 

BETA 

BETA 

LV 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

BETA 
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TITLE 
MPAA 
RATING FORMAT 

D-DAY: ONE BAD DAY IN JUNE NR 
(Time-Life) 

DAWN OF THE SOLAR AGE—SOLAR ENERGY   NR 
(Time-Life) 

DAWN OF THE SOLAR AGE-WIND AND NR 
WATER ENERGY (Time-Life) 

DAYS OF HEAVEN PG 

DEAD MEN DON'T WEAR PLAID PG 

DEAD SEA LIVES (Time-Life) NR 

DEAN MARTIN & JERRY LEWIS TV PARTY NR 

DEATH OF A DISEASE (Time-Life) NR 

DEATH WISH R 

DEATHTRAP PG 

DEEP NR 

DELIVERANCE R BETA 

DESERT FOX NR B-ETA 

DESERT PLACE (Time-Life) NR 

DESERT WAR (Time-Life) NR 

DEVIL AND MAX DEVLIN PG 

DIARY OF ANNE FRANK NR BETA 

DINER R BETA 

DIRTY DOZEN NR BETA 

DIRTY HARRY R 

DO WE REALLY NEED THE ROCKIES? NR 

DOCTOR DOOLITTLE NR 

DR. NO NR BETA 

DR. SEUSS VIDEO FESTIVAL NR 

DOCTOR ZHIVAGO NR BETA 

CED 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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MPAA 
RATING TITLE FORMAT 

DOCTORS OF NIGERIA (Time-Life) NR 

DOG DAY AFTERNOON R 

DOUBLE STRIKE-AIR FORCE RAIDS ON NR 
SCHWEINFURT/REGANSBURG (Time-Life) 

DRACULA 

DUMBO 

R 

NR BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

EARTHQUAKE . PG 

EAST OF EDEN NR 

El Cid (See CID, EL) 

ELECTRIC HORSEMAN PG 

ELEPHANT MAN PG BETA 

ELTON JOHN IN CONCERT AT EDINBURG NR 

ELUSIVE ILLNESS (Time-Life) NR 

EMMANUELLE X 

ENDLESS NIGHT NR BETA 

ENDLESSLOVE R BETA 

ENTER THE DRAGON NR BETA 

ENTER THE NINJA R 

ESCAPE FROM NEW YORK R 

ESCAPE TO WITCH MOUNTAIN G 

EVERY WHICH WAY BUT LOOSE R 

EXODUS NR 

EXORCIST R 

EXORCIST II R 

EYES OF LAURA MARS R BETA 

LV 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 
RATING FORMAT 

FABLES OF THE GREEN FOREST NR 

FAME R 

FAN R 

FANTASTIC VOYAGE NR 

FAREWELL TO ARMS NR 

FESTIVAL OF FUNNIES (NFL) NR 

FIDDLER ON THE ROOF G 

FINAL FRONTIER (Time-Life) NR 

FIRST MONDAY IN OCTOBER R 

FIRST SIGNS OF WASHOE (Time-Life) NR 

FLY FISHING NR 

FLYING DOWN TO RIO NR 

FLYING FORTRESS (Time-Life) NR 

FORCE 10 FROM NAVARONE PG 

FORT APACHE NR 

FORT APACHE: THE BRONX R 

Forty-Eight Hours (See 48 HOURS) 

FOUR SEASONS PG 

Frankenstein (See ANDY WARHOL'S 
FRANKENSTEIN) 

BETA 

BETA 

BETA   CED 

BETA 

BETA 

BETA 

FRENCH CONNECTION R 

FRENCH LIEUTENANT'S WOMAN R BETA 

FUNDAMENTALS OF CHEERLEADING NR BETA 

FUNDAMENTALS OF TENNIS NR BETA 

FUNNY GIRL G 

FUSION: THE ENERGY PROMISE 
(Time-Life) 

NR 

CED 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 
RATING FORMAT 

G. I. BLUES NR VHS 

G. I. CHRISTMAS (Time-Life) NR VHS 

GAMEBREAKERS (Football) NR LV 

GAY DIVORCEE NR VHS 

GENE ENGINEERS (Time-Life) NR VHS 

GENERAL DOUGLAS MACARTHUR PG BETA VHS 

GENTLEMEN PREFER BLONDES NR VHS 

GISELLE (Ballet) NR VHS 

GODFATHER R BETA VHS 

GODFATHER PART II R BETA VHS 

GODZILLA NR VHS 

GOING MY WAY NR BETA VHS 

GOLDFINGER NR CED 

Goodbye Girl (See NEIL SIMON'S 
GOODBYE GIRL) 

GRADUATE 

GREASE 

GREASE 2 

GREAT GATSBY 

GREAT MOMENTS IN BASEBALL 

GREAT MUPPET CAPER 

GREAT SANTINI 

GREAT WINE REVOLUTION (Time-Life) 

GREEN BERETS 

GREEN MACHINE (Time-Life) 

GROUND COVER PLANTS 

GUNS OF NAVARONE 

NR BETA 

PG BETA 

PG 

PG BETA 

NR 

G BETA 

PG BETA 

NR 

NR BETA 

NR 

NR BETA 

NR BETA 

CED 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 
RATING FORMAT 

H.M.S. PINAFORE NR BETA 

HAMLET NR CED 

HANSEL AND GRETEL NR VHS 

HARDCORE R VHS 

HARDER THEY FALL NR VHS 

HARDY BOYS: THE MYSTERY OF 
HAUNTED HOUSE 

THE NR LV 

HARLAN COUNTY U.S.A. NR BETA 

HAROLD & MAUDE PG VHS 

HEARTLAND PG VHS 

HEAVEN CAN WAIT PG BETA VHS 

HEIDI NR BETA CED VHS 

HELL IN THE ARCTIC (Time-Life) NR VHS 

HELLO, DOLLY! G BETA VHS 

HELLSTROM CHRONICLES NR VHS 

HERBIE RIDES AGAIN G VHS 

HEROES NR LV 

HIGH NOON NR CED VHS 

HISTORY OF THE WORLD, PART I R BETA CED VHS 

HOMBRE NR BETA 

HOME EXERCISE FOR WOMEN NR BETA VHS 

HONEYSUCKLE ROSE PG BETA 

HOOPER PG VHS 

HOT-BLOODED DINOSAURS (Time -Life) NR VHS 

HOW TO BUY A HOME NR BETA VHS 

HUNCHBACK OF NOTRE DAME NR BETA 

-14- 



 TITLE  

HUNTER 

HUNTERS OF THE SEAL (Time-Life) 

MPAA 
RATING FORMAT 

PG VHS 

NR VHS 

ICE CASTLES 

IMPROVE YOUR GOLF GAME 

IN COLD BLOOD 

PG 

NR 

R 

INCIDENT AT BROWN'S FERRY (Time-Life) NR 

INCREDIBLE SHRINKING WOMAN PG 

INDOOR PLANTS NR 

INSECT ALTERNATIVE (Time-Life) NR 

INSIDE THE GOLDEN GATE (Time-Life) NR 

INSIDE THE SHARK (Time-Life) NR 

INTERIOR HOUSE PAINTING NR 

INVISIBLE FLAME (Time-Life) NR 

IT'S A WONDERFUL LIFE NR 

IVANHOE NR 

IWO JIMA: EIGHT SQUARE MILES OF NR 
HELL (Time-Life) 

BETA 

BETA 

BETA 

BETA 

BETA 

BETA 

BETA 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

JAMES BROWN LIVE IN CONCERT 

JAWS 

JAWS 2 

JERK 

JESUS CHRIST SUPERSTAR 

NR 

PG 

PG 

R 

G 

BETA 

BETA LV 

LV 

VHS 

VHS 
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TITLE 

JOE 

JULIA 

JUNGLE BOOK: SABU 

MPAA 
RATING FORMAT 

R 

PG BETA 

NR BETA 

VHS 

VHS 

VHS 

KAMIKAZE (Time-Life) 

KEYS OF PARADISE (Time-Life) 

KIDNAPPED 

KIDS IS KIDS (Cartoon) 

KILLING OF SISTER GEORGE 

KING AND I 

KING KONG 

KING GREOLE 

KLUTE 

KNOCK ON ANY DOOR 

KRAMER VS. KRAMER 

NR 

NR 

NR 

NR BETA 

R 

NR BETA 

NR 

NR BETA 

R 

NR BETA 

PG BETA 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

LADY SINGS THE BLUES 

LASSIE'S GREAT ADVENTURE 

LAST UNICORN 

LAST VALLEY 

LAWN CARE 

LENNY BRUCE PERFORMANCE FILM 

R 

NR 

LAST BARRIER; CROSSING THE RHINE     NR 
(Time-Life) 

G 

PG 

NR 

NR 

BETA   CED 

BETA 

BETA 

BETA 

BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 
RATING FORMAT 

LIGHT OF THE 21ST CENTURY (Time-Life) NR 

LION IN WINTER NR 

LIONS OF THE SERENGETI NR 

LITTLE DARLING R 

LITTLE LULU AND TUBBY PART 1 NR 

LITTLE LULU AND TUBBY PART 2 NR 

LITTLE WOMEN NR 

LIVING MACHINES (Time-Life) NR 

LOLITA NR 

LONGEST DAY NR 

LONGEST YARD R 

LORDS OF DISCIPLINE R 

LOST WORLD OF THE MAYA (Time-Life) NR 

LOVE STORY PG 

LOVESICK PG 

LUTHER PG 

BETA 

BETA 

BETA 

BETA 

CED 

BETA 

LV 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

MacArthur (See GENERAL DOUGLAS 
MACARTHUR) 

MAKE-UP FOR WOMEN 

MAKING BASIC PLUMBING REPAIRS 

MAKING OF A NATURAL HISTORY FILM 
(Time-Life) 

MALADY OF HEALTH CARE (Time-Life) 

MALTESE FALCON 
MAN FOR ALL SEASONS 

NR 

NR 

NR 

NR 

NR 

NR 

BETA 

BETA 

BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

-17- 



MPAA 
RATING TITLE FORMAT 

MAN OF LA MANCHA 

MAN WITH THE GOLDEN GUN 

MANY ADVENTURES OF WINNIE THE POOH 

MARATHON MAN 

MARKETPLACES 

MARY POPPINS 

MASH 

MEDAL OF HONOR (Time-Life) 

MEET ME IN ST LOUIS 

MEMORIES OF EDEN (Time-Life) 

MESSAGE IN THE ROCKS (Time-Life) 

MICKEY MOUSE AND DONALD DUCK 
CARTOON II (Collection) 

MICROWAVE COOKING 

MIDNIGHT EXPRESS 

MIDWAY (Time-Life) 

MILDRED PIERCE 

MIND MACHINES (Time-Life) 

MIRACLE ON 34TH STREET 

MIRACLE WORKER 

MIRROR CRACKED 

MISSING 

MODERN PROBLEMS 

MOMMIE DEAREST 

MOONRAKER 

MOVIE STILL (Time-Life) 

PG BETA 

PG BETA 

G BETA 

R BETA 

NR BETA 

NR BETA 

R BETA 

NR 

NR BETA 

NR 

NR 

NR 

NR 

R 

NR 

NR BETA 

NR 

NR BETA 

NR BETA 

PG 

PG 

PG BETA 

PG BETA 

PG BETA 

NR 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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MPAA 
RATING TITLE FORMAT 

MR. LUDWIG'S TROPICAL DREAMLAND 
(Time-Life) 

NR VHS 

MR. MAGOO VOL I NR VHS 

MR. MAGOO VOL II NR VHS 

MR. SMITH GOES TO WASHINGTON NR VHS 

MUPPET MOVIE G BETA   CED VHS 

MURDER ON THE ORIENT EXPRESS G VHS 

MUTUAL FUNDS NR BETA VHS 

MY FAIR LADY NR BETA VHS 

MY FAVORITE YEAR PG VHS 

MYSTERY OF THE ANASAZI (Time- Life) NR VHS 

NATIONAL LAMPOON'S ANIMAL HOUSE R BETA 

NEIGHBORS R BETA 

NEIL SIMON'S THE GOODBYE GIRL PG BETA 

NETWORK R BETA 

NEW CENTURIONS NR 

NIGHT BEFORE CHRISTMAS NR BETA 

NIGHT OF THE IGUANA NR 

NIGHT SHIFT R 

NIGHTMARE AT SAN PIETRO (Time-Life) NR 

NINE TO FIVE PG BETA 

Nineteen Forty-One (See 1941) 

NONE BUT THE LONELY HEART NR 

NORMA RAE PG BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 
RATING FORMAT 

NORTH BY NORTHWEST 

NORTH DALLAS FORTY 

NR 

R 

BETA 

BETA 

VHS 

OCTAGON R BETA 

OFFICER AND A GENTLEMAN, AN R BETA 

OH, GOD PG 

OKINAWA: AT THE EMPEROR'S 
DOORSTEP (Time-Life) 

OLD YELLER NR BETA 

OLIVIA NR 

OMEN R BETA 

ON GOLDEN POND PG BETA 

ON VACATION WITH MICKEY MOUSE 
AND FRIENDS 

G BETA 

ONE SMALL STEP (Time-Life) MR 

ONION FIELD R BETA 

ORDINARY PEOPLE R BETA 

OUR TOWN NR 

CED 

CED 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

PAPER MOON 

PAPILLON 

PATTON 

PAUL SIMON IN CONCERT 

PETE'S DRAGON 

PG BETA 

PG BETA 

PG BETA 

CED 

CED 

BETA 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MFAA 
RATING FORMAT 

PELELIU (Time-Life) 

PHILADELPHIA STORY 

PINK PANTHER 

PINKS AND THE BLUES (Time-Life) 

Pinocchio (See ADVENTURES OF 
PINOCCHIO) 

PIONEER ARTISTS PRESENT PAUL SIMON 

PIPPI GOES ON BOARD 

PIPPI IN THE SOUTH SEAS 

PLACE IN THE SUN 

PLAGUE ON OUR CHILDREN (Time-Life) 

PLANET OF THE APES 

PLAY IT AGAIN, SAM 

PLUTONIUM CONNECTION (Time-Life) 

POLTERGEIST 

POPEYE 

POSEIDON ADVENTURE 

PREDICTABLE DISASTER (Time-Life) 

PRESIDENTIAL BLOOPER REEL 

PRIVATE BENJAMIN 

PRUNING 

PSYCHO 

PUMPING IRON 

PURLIE 

NR 

NR 

NR 

NR 

BETA 

NR 

G BETA 

G BETA 

NR BETA 

NR 

NR BETA 

PG 

NR 

PG BETA 

PG BETA 

PG 

NR 

NR 

R 

NR BETA 

NR BETA 

NR 

NR 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 
RATING FORMAT 

QUIET MAN NR BETA VHS 

RACE FOR GOLD (Time-Life) NR 

RACE FOR YOUR LIFE, CHARLIE BROWN G 

RAGING BULL R 

RAGTIME PG 

RAISIN IN THE SUN NR 

REAL BRUCE LEE R 

REBECCA OF SUNNYBROOK FARM NR 

REBEL WITHOUT A CAUSE NR 

REEFER MADNESS NR 

RENEWABLE TREE (Time-Life) NR 

RETURN OF THE TIGER NR 

RETURN TO THE PHILIPPINES (Time-Life) NR 

REVENGE OF THE PINK PANTHER 

RICH AND FAMOUS 

RICHARD PRYOR LIVE IN CONCERT 

ROAD TO BERLIN (Time-Life) 

ROBE 

Robin Hood (See ADVENTURES OF 
ROBIN HOOD 

ROCKY 

ROCKY II 

ROCKY III 

ROMEO AND JULIET 

PG 

R 

NR 

NR 

NR 

BETA 

BETA 

BETA 

BETA 

BETA 

BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

PG BETA CED VHS 

PG BETA VHS 

PG BETA VHS 

PG VHS 
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MPAA 
RATING TITLE FORMAT 

ROOM AT THE TOP 

ROOTS 

ROSE 

ROSEMARY'S BABY 

NR 

NR 

R 

R 

BETA 

BETA 

VHS 

VHS 

VHS 

VHS 

SAME TIME, NEXT YEAR 

SAND PEBBLES 

SANDS OF IWO JIMA 

SATURDAY NIGHT FEVER 

SAVAGE ROAD TO CHINA (Time-Life) 

SCENES FROM A MARRIAGE 

SCIENCE OF MURDER (Time-Life) 

SEA BEHIND THE DUNES (Time-Life) 

SEARCH FOR LIFE (Time-Life) 

SEARCHERS 

SECRET OF NIMH 

SECRET WAR OF HARRY FRIGG 

SECRETS 

SECRETS OF SLEEP (Time-Life) 

SEDUCERS 

SEMI-TOUGH 

SERGEANT PEPPER'S LONELY HEARTS 
CLUB BAND 

SERPICO 

SEVEN BLOWS OF THE DRAGON 

NR VHS 

NR VHS 

NR BETA CED 

PG CED   LV VHS 

NR VHS 

NR BETA VHS 

NR VHS 

NR VHS 

NR VHS 

NR BETA VHS 

G VHS 

PG VHS 

R VHS 

NR VHS 

R VHS 

R VHS 

PG VHS 

R VHS 

R BETA VHS 
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TITLE 
MPAA 
RATING 

SEVEN BRIDES FOR SEVEN BROTHERS NR 

SEVEN-PER-CENT SOLUTION NR 

SHAFT R 

SHAGGY DOG G 

SHAMUS NR 

SHANE NR 

SHARKEY'S MACHINE R 

SHE WORE A YELLOW RIBBON NR 

SHOGUN NR 

SHOW BOAT NR 

SICILY (Time-Life) NR 

SILVER STREAK NR 

SINGIN' IN THE RAIN NR 

SMOKEY AND THE BANDIT PG 

SNOW WHITE LIVE NR 

SNOWBALL EXPRESS NR 

SOCIOBIOLOGY: THE HUMAN ANIMAL 
(Time-Life) 

NR 

SOLDIER BLUE R 

SOMEWHERE IN TIME PG 

SOPHIE'S CHOICE R 

SOUND OF MUSIC NR 

SPELLBOUND NR 

SPLENDOR IN THE GRASS NR 

SPY WHO LOVES ME PG 

STALAG 17 NR 
STAR TREK - THE MOTION PICTURE G 

FORMAT 

BETA 

BETA 

LV 

BETA 

BETA 

CED 

BETA 

BETA 

LV 

VHS 

BETA 

BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPÄA 
RATING FORMAT 

STAR TREK II - THE WRATH OF KHAN PG BETA 

STAR WARS PG BETA 

STILL WATERS (Time-Life) NR 

STING PG BETA 

STORYBOOK CLASSICS G BETA 

STRANGE SLEEP (Time-Life) NR 

STRAW DOGS R BETA 

STREETCAR NAMED DESIRE PG BETA 

STRIPES R BETA 

SUNSHINE BOYS PG BETA 

SUNSPOT/MYSTERY (Time-Life) NR 

SUPERMAN - THE MOVIE PG 

SWEET SOLUTIONS (Time-Life) NR 

SWISS FAMILY ROBINSON NR 

SYBIL NR 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

TALE OF TWO CRITTERS NR 

TAMARIND SEED G BETA 

TAPS PG 

TARGET: TOKYO (Time-Life) NR 

TARZAN THE APE MAN R 

TEMPEST PG 

Ten (See 10) 

TEN COMMANDMENTS NR BETA 

TESS PG BETA 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MHAA 
RATING FORMAT 

TEX 

THAT'S ENTERTAINMENT 

THEY CALL IT PRO FOOTBALL 

THOSE MAGNIFICANT MEN IN THEIR 
FLYING MACHINES 

Three Days of the Condor (See 
3 DAYS OF THE CONDOR) 

PG 

G 

NR 

NR 

TIME MACHINE G 

TIME RIDER NR 

TO CATCH A THIEF NR BETA 

TO KILL A MOCKINGBIRD NR BETA 

TO SAVE A LIFE: CHOKING AND CPR NR 

TOM & JERRY CARTOON FESTIVAL NR BETA 

TOM SAWYER NR 

TOPPER NR 

TORA! TORA! TORA! G 

TORN CURTAIN PG 

TOTAL FITNESS NR BETA 

TOUGHEST TARGET (Time-Life) NR 

TOWERING INFERNO PG BETA 

TRAINING YOUR DOG NR BETA 

TRANSPLANT EXPERIENCE (Time- Life) NR 

TREASURE ISLAND NR BETA 

TRON PG 

TRUE GRIT G BETA 

TSETSE TRAP (Time-Life) NR 

TURNING POINT PG BETA 

LV 

LV 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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MPAA 
RATING TITLE FORMAT 

Twenty Thousand Leagues Under the 
Sea (See 20,000 LEAGUES UNDER THE 
SEA) 

Two Thousand and One: A Space 
Odyssey (See 2001: A SPACE ODYSSEY) 

UNDERSTANDING THE BUSINESS WORLD 
AND STOCKS 

Up in Smoke (See CHEECH & CHONG'S 
UP IN SMOKE) 

URBAN COWBOY 

VEGETABLE GARDENING 

VERDICT 

VICTOR/VICTORIA 

VON RYAN'S EXPRESS 

VOYAGE TO THE BOTTOM OF THE SEA 

NR BETA 

PG 

NR 

R 

PG 

NR 

NR 

CED 

BETA 

BETA 

BETA 

VHS 

VHS 

VHS 

WAR OF THE WORLDS 

WATER CRISIS (Time-Life) 

WEST SIDE STORY 

WHAT'S UP DOC? 

WHERE DID THE COLORADO GO? 
(Time-Life) 

WHISPER FROM SPACE (Time-Life) 

WHY DO BIRDS SING? (Time-Life) 

WILD STRAWBERRIES 

NR BETA 

NR BETA 

G BETA 

NR 

NR 

NR 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 
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TITLE 
MPAA 
RATI MG FORMAT 

WILL THE FISHING HAVE TO STOP? NR 
(Time-Life) 

WIND IN THE WILLOWS NR 

Winnie the Pooh (See MANY 
ADVENTURES OF WINNIE THE POOH) 

WINNING PG 

WIZ G 

WIZARD OF OZ NR 

WORLD ACCORDING TO GARP R 

WORLD AT WAR NR 

WORLD OF DIFFERENCE: B.F. SKINNER NR 
AND THE GOOD LIFE (Time-Life) 

BETA 

BETA 

BETA 

BETA 

LV 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

VHS 

XANADU PG BETA VHS 

YOUNG FRANKENSTEIN PG BETA VHS 

ZORBA THE GREEK NR BETA VHS 
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TO: Fort McPherson Post Library System 
Building T-44 
Fort McPherson, Georgia 30330 

FROM: Name 

Address 

VIDEO REQUEST FORM 

Video titles suggested for purchase are: 

Phone 

FORMAT (check) 

TAPES: VHS 

(Continue on reverse side if necessary) 

BETA DISCS: CED    LV 

TO: Fort McPherson Post Library System 
Building T-44 
Fort McPherson, Georgia 30330 

FROM: Name 

Address 

VIDEO CATALOG/VIDEO POLICIES Phone 

1. The video catalog would be more useful to me if 

(Continue on reverse side if necessary) 

2. Use of the video would be better if 

(Continue on reverse side if necessary) 


